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HERE-NOW-NEW 


Monaco (Calls 
For Limit to 
New Cinemas 


_A LAW to limit the number of new 

einemas was proposed by Eitel 
Monaco, President of ANICA, at the 
opening of Italy’s first congress to 
study cinema problems. The con- 
ference was at Bari. 

Other remedies suggested by Dr. 
Monaco, for what he and others 
described as a period of crisis were : — 

Closer collaboration between films 
and television, perhaps through the 
provision of new plant for the tele- 
transmission of cinema films; reduc- 
tion of tax on cinema tickets; re- 
examination of the inequality of the 
tax position between cinema and TV ; 
study of a protective system for the 
cinema ; the introduction of measures 
to reduce production costs while im- 
proving quality. 

Rafiaele Resta, Under-Secretary of 
the government department dealing 
with entertainment, said earlier that 
while television had inevitably im- 


pinged on cinemagoing, TV could | 
tech- | 


never cut itself off from the 
nical and artistic aid of the cinema, 
nor be a substitute for the cinema 
and other traditional forms of enter- 
tainment. 


Production Policy 


Terms of reference of the congress, 
outlined in a message from Dr. 


national standpoint, in the light of 
the European Common Market. 
Avocato De Pirro, director general 


of the government department, told | 


the congress he was speaking person- 
ally, not officially, in advancing cer- 


tain views about the Common 
Market as applied jo the film | 
industry. 


The aim was the free exchange of 
personnel, capital and services be- 
tween Italy, France and Germany, the 
three principal countries concerned. 

There should be an extension of the 
agreements between the three coun- 
tries, which were at present bi-lateral. 

It would be much simpler to go 
ahead and make an international or 
multilateral agreement right away, 
rather than wait for a bringing into 
line of the different film regulations 
of the three countries. 


A. | 
Claudio Rocchi, Secretary-General of | 
FULS, included study of all aspects | 
of production policy from an inter- | 


CANNES PREVIEW 


The Cannes Film Festival opens 
tomorrow (Friday). Henry Kahn’s 

view of the occasion is on page 
Mi and news of the British con- 
tingent in Cannes on page 22. 


preparation of the detailed scheme. 

Worried about the amount of old 
cinema films being used on television, 
the council of Equity adopted the 
following resolution at the union’s 
annual meeting on Sunday: 

“This AGM deplores the recent 
bulk purchase of old cinema films, 
both British and American, by the 
| BBC and the Programme Contractors, 
and their increasing use as a cheap 


NOW A RANK 
RECORD CLUB 


THE NEWLY formed Rank 
Records, Ltd., is to form a record 


| club which will sell top grade record- 


source of television programme time | 


| to the exclusion of material designed 
and produced for the medium 

“It instructs as a matter of urgency 
that the council secure—{a) agree- 
| ments with the BBC and ITA, provid- 
ing for a strict limitation of the use 
of such films to those of artistic and 
historical importance only, and (b) 
| agreements with the BFPA and FBFM 
| for the incorporation in all feature 
film contracts of a clause limiting the 
| producer’s exploitation rights to 
| cinema exhibition only. 


“ This meeting pledges support for 
the council in any action that may be 
necessary to secure these agreements. 

The resolution was adopted. 


| of a record club. 


ings at prices far cheaper than those 
obtaining among usual retailers. 

A statement by the new company 
reads: “As a natural development 
of The Rank Organisation’s interest in 
the entertainment business, it re- 
cently announced the formation of a 
new company, Rank Records, Ltd.” 

The immediate concern of the 
record company will be the operation 
The idea is to sell 
first-class recordings of all types of 
music at special club prices. 

Club membership will be open to 


|} every member of the public, but the 


Rank Group feels that the service will 


| be especially appreciated by its cinema 


patrons who will be offered unique 


| facilities for club membership. 


Tax: Sir Tom's Warning 


SIR TOM O'BRIEN has warned 
that if part of the cinema tax con- 
cession is mot passed on to the 
| theatre staffs in higher wages, any 
future campaigns to abolish the tax 
| would be doomed to failure. 
| “ If the public see that neither they 
| nor the staffs who serve them are 
| sharing in this £13m. odd benefit there 


1 the case can be fairly presented. 


| will be an overwhelming outcry,” he | 


| declared. 
| Sir Tom was commenting to KINE. 
| on his recent requests asking for early 
| meetings with the CEA, BFPA, and 
KRS “to discuss and agree special 
|increases on the present agreement 
| rates.” 

| NATKE has. received formal 
| acknowledgements of these requests, 
| stating they will be submitted to the 
| appropriate committees. 
| Sir Tom went on: 


| expired at the same time. 


“We are not | 
| blustering about this; we have asked | 
| to meet the employers in a gentle- | 


| mands are perfectly reasonable. 


““We appreciate that the present 
agreement is still valid, but point out 
that it was drawn up when the old 
tax scale was in force. The new con- 
cessions put an entirely different angle 
on matters.” 

He recalled that when the tax on | 
the live theatre was abolished the | 
NATKE agreement, by coincidence, 
A new 
one was negotiated with terms which 
would not have been practicable had 
the theatre still been taxed. 

He claimed: “ The present rates 
are inadequate and we feel our ~ 
to | 


necessary we Shall not hesitate 
bring pressure to bear.” 
The biennial national delegate con- 
ference of NATKE will open at Con- 
ress House, Great Russell Street, on | 
ay 20 and will run for the two or 
three following days. 


| manly manner so that both sides of | new agreement wil] be discussed. 


| hibitors 


TV: Films Control Al€ Asks For 
Plan Takes Shape 


EQUITY’S APPROACH TO PRODUCERS 


THE OFFICERS of the five associations are meeting today, Thurs- | 
day, to continue the drafting of the Cinema Defence plan to control | 
the showing of feature films on television. 

The legal and financial aspects have been fully examined and it was 
expected that the planning committee would be able to proceed with the 


Higher Levy 
Exemption 


THE AIC has submitted a memo- 
randum to the Board of Trade sug- 
gesting that the £150 net exemption 
figure for payment of levy purposes 
be raised to £200 net. 

The association points out that 
with the recent tax concessions ex- 
who before were exempt 
from the levy are now eligible. In 
certain cases they could be worse off 
than before the Budget. 


These moves follow an AIC 
deputation — comprising president 
| Harry Mears, vice-president Hugh 


Orr, treasurer Ralph Black and secre- 


tary Aubrey Partner—io the Board 
on Thursday. 
The deputation claimed that 


though all exhibitors contributed to 
the British film production fund not 
all had the same opportunity to show 


DUKE ACCEPTS * 
BFA PRESIDENCY 


The Duke of Edinburgh has con- 
sented to become president of the 
British Film Academy for a period 
of three years. 


It is likely the | 


the films, preferential treatment 
being given to the circuit monopolies 

Their submission stated: “In view 
of the demands being made for addi- 
tional revenue from independent ex- 
hibitors for the production of British 
films, such films receiving production 
fund assistance should be distributed 
on a free market to enable exhibitors 
who have circuit monopoly cinemas 
booking against them to receive ihe 
same benefits for the money they 


have had levied from them for the 
benefit of British production.” 
The deputation also expressed 


alarm at the undue haste in altering 
the rate of levy payable by cinemas 


continued on page 6 


“THE ARMY GAME’ 


FOR CINEMA 


“THE ARMY GAME,” ITV's 
comedy show which now tops the 
popularity poll, is to be filmed by 
Hammer. 

Michael Medwin, Bernard Bresslaw, 
Alfie Bass and Geoffrey Sumner, plus 
guest artists, will be in the film version 
which will be produced by Anthony 
Hinds from a script by Sid Colin, co 
author of the original TV scries 

Shooting begins at Bray in June 
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BENEFIT 


rPHE QUEEN’S announce- 
ment that she and the 


Duke of Edinburgh would 
not be attending the next 
Royal Film Performance 


was a shock to the industry. 


It is, however, a decision that 
all accept with a loyal under- 
standing of the fact that the 
Queen's advisers are rightly 
concerned that the range and 

* number of her public engage- 

ments should not put an un- 

due tax upon her. 


The decision would seem to 
indicate the end of a tradi- 
tion created by George VI in 
1946 that there should be a 
special film show each year 


= reigning sovereign, but it 
does not, of course, neces- 
sarily mean the end of an 
annual Royal Film Show. 


Nor, of course, does it in any 
way indicate a change of 
Royal interest in the cinema 
as an art and an entertain- 
ment. 


No decision has yet been 
reached by the CTBF regard- 
ing the annual show, but, 
whatever happens it is impor- 
tant for the whole industry 
to realise that its own bene- 
volent fund is faced with the 
loss of a vital source of 
revenue this year. 


In the eleven years since the 
first Royal Performance in 
1946, the show has produced 
£270,000 for the CTBF, and 
has, in fact, represented the 
largest single contribution 
each year. 


It is clear, therefore, that, if 
the industry wishes the CTBF 
to continue on its present 
scale or, indeed to continue 
at all on any really useful 
basis, some similar or alterna- 
tive form of revenue raising 
must be found. 


Editorial: 189, High Holborn, London, W.C.1 


for the entertainment of the § 
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LEVY SATISFACTION e START ON 
DEFENCE PLAN e VARIETY 


trade that the new statutory 

levy scale announced by the 
Board of Trade is equitable and 
more satisfactory all round. 

The substitution of a percentage 
charge on box-office takings over a 
certain figure for the original set 
rates for ranges of seat 
prices eliminates the often repeated 
complaint that the burden falls 
more heavily upon the lower-priced 


seals 


| I is generally considered in the 


several 


understood that the new 
scale will ensure that the levy will 
yield £3}m., the target set for the 
first year, providing there is no 
marked change in the current trend 
in business 

It is estimated that the new scale 
would yield approximately £4} 
million in a full year, again pro- 
viding there is no radical down- 
ward, or upward, swing in box- 
office revenue 


It is 


ey AHISITORS can rest assured 

4 that the statutory provisions 
f exemption from payment of the 
levy and marginal relief remain 
unaffected by the new scale. 

This point has not been noted 
n Our contemporary’s report on the 
Board of Trade announcement 

It is, of course, important 


at a disadvantage 
measure of tax 
allow them 


mseives 


SOME exhibitors may find 
a ye 


because the new 


no longer 
trom 


ef w 


exemption 


payment of the 


levy. And they may be very much 
worse off than before if new 
demands from NATKE and the 
PRS have to be met. 

The possibility of hardship cases 
arising has been pointed out by the 
CEA to the Board of Trade. 

CEA members are being advised 
to keep headquarters posted with 
facts and figures where such cases 
of hardship occur. 


QEVERAL vital trade meetings 
‘7 were on the schedule this 
week. 

Not the least important was the 
meeting of the officers of the five 
trade associations on Wednesday, 
to continue the planning discussions 
for the Defence Fund scheme to 
control the supply of features to 
television. 

I understand that the legal and 
financial problems have now been 
thoroughly examined and the point 
has now been reached where the 
details of the plan can be put down 
on paper. 

Progress has been made, in fact, 
and the submission of the draft 
scheme to the councils of the trade 


associations should not be long 
delayed. 
T HE CEA-KRS joint com- 


mittee meets this Thursday 
and the question of the application 
of the Perkins plan to the budget 
concession was expected to be 
raised. 


Sol Sheckman seen presenting a cheque for £4,500 to Ralph S. Bromhead, 

chairman of the CTBF. The gift was achieved by a seat-to-seat collection 

at Essoldo theatres in January, and includes a personal donation from 
Mr. Sheckman himself 


No complications were expected 
and it was thought that the matter 
would be settled at the meeting. 

It is a busy day for the CEA 
officers for they also have a meet- 
ing with representatives of the 
PRS to discuss the society's demand 
for increased fees. 


IMMY LAWRIE phoned to 
give me the news that the 
Duke of Edinburgh had accepted 
the presidency of the British Film 
Academy for a period of three 
years. 
The officers of the Academy are 
delighted, of course. 


It is further evidence of Prince 
Philip’s interest in the film as a 
medium for depicting the British 
way of life and imparting know- 
ledge as well as for entertainment, 
which was apparent in his highly 
diverting speech at the BFA’s” 
annual dinner. 


rPPHERE is no lack of enthusi- 
asm or drive—despite the 
difficulties of the business—to con- 
tinue and extend the scope of the 
humanitarian aims of Variety Club 
on an international basis. 

This was evident in abundant 
measure at the four-days London 
convention, attended by more than 
100 visitors, delegates arfd wives, the 
majority of whom were making their 
first trip to these shores. 


The membership of this inter- 
national organisation stands at just 
over 9,000. Last year it raised in 
excess of £1 million to aid under- 
privileged children. The 46 Tents 
have pledged themselves to raise a 
little under this figure in the coming 
year. But if precedent and deter- 
mination are pointers, it would not 
be surprising if the 1957 total were 
exceeded. 


T is an impressive record. Even 
more so on the evidence pre- 
sented to the convention by the 
American Tents, which recorded 
that apart from directly assisting 
needy children, the funds raised by 
Variety Club have contributed to the 
advancement of medical science in 
many fields, including polio, heart 
surgery and cancer research. 

From all points of view, business- 
wise and socially, the convention 
was voted an outstanding success. 
We have it on the word of the over- 
seas representatives that it was the 
best ever. 


HE visitors were tremendously 
impressed by the warm and 
hospitable welcome; the efficiency 
of the organisation; the full pro- 
gramme of events; the traditional 
ceremonial at the welcome banquet 
at the historic Guildhall and the 
magnificence of the Heart Awards 
dinner, graced by the presence of 
the Duke of Edinburgh, which were 
donated by the Lyons and Wall's 
organisations respectively. 
They thoroughly enjoyed the in- 
formal evening parties given by 
Coca-Cola and Pepsi-Cola; the hos- 


— 
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pitality of ABPC at Elstree, the lun- 
cheons and the many social outings 
described elsewhere. 


HE officers and crew of the 
London Tent, the members 
of the many committees, and the 
wives serving on committees did a 
truly magnificent job. And I am 
sure that all will agree that none 
deserve more praise than the 
dynamic Jimmy Carreras, who car- 
ried out a Herculean task as con- 
vention chairman with boundless 
enthusiasm and energy. 


There was unanimous approbation 
of his election as International 
Property Master. 

The London Tent certainly ex- 
celled itself. Much good has been 
done not only for the cause of 
Variety Club but also for Anglo- 
U.S friendship. 


ARAMOUNT'S Fred Hutch- 
inson will assume office as 
president of Cinema Veterans (1903) 
at the AGM on Tuesday, May 13. 
He succeeds Veteran Edgar Duck- 
worth. 

The meeting will be held at the 
Trocadero restaurant, starting at 
5.45 p.m. It will be followed by 
the annual reunion banquet timed 
for 7 p.m. 

Tickets, 37s. 6d. each, can be 
obtained from secretary C. Drum- 
mond Scott, Queen's House, 
Leicester Square, WC2. 


j}OX'’s “The Young Lions” 

was launched in the West 

End on Thursday without a special 

premiere splash—but its impact was 
none the less great. 

There was no doubt that the 
packed house at the Carlton, Hay- 
market, was more than impressed 
with this three-hour screen version 
of the Irwin Shaw novel. 

Jimmy Pattinson concentrated on 
the press for this important first 
night and, therefore, Fleet Street 
editors and columnists were very 
much in evidence among the guests. 


TVHE film gets a fine boost 

with the serialisation of the 

story which started in the Daily 

Express on Monday. The negotia- 

tions for this were completed just 
before the premiere. 

The story script was handed to 
Express critic Leonard Mosley just 
prior to his departure for Oslo for 
the Norwegian debut of Cine- 
miracle’s “* Windjammer.” 

He prepared the first instalment 
of the serialisation in time for the 
Monday edition. It was announced 
in Friday's edition. 


FTER 29 years with Asso- 

+% ciated British Cinemas, Billie 

Tyne is to retire at the end of this 
week. 

During that period he has held 
several different appointments with 
the company and, for the past five 
years, has been in charge of variety 
booking for the circuit. I join with 
the 20th-Fox board of directors and 


Miss Bernadette O’Brien and Sir Tom O’Brien, Chief Barker of Variety 

Tent 36, are presented to the Duke of Edinburgh by Jim Carreras at the 

Heart Award banquet which rounded off Variety’s International Convention 
in London. Col. Carreras, convention chairman, presided 


Billie’s colleagues in wishing him a 
happy retirement. 

Name of his successor at 20th- 
Fox is to be made known soon. 


SORRY to hear that Sam Cun- 
ningham, manager of the 

Forum, Gosport, has had to resign 

his vice-presidency of the SCMA. 

Sam has been very ill these past 
two or three months and, although 
now back at work, feels it would 
be unwise for him to take on any 
society work until he is completely 
up to the mark. 

Elections for the national officials 
will take place at the annual meet- 
ing on May 11 at Denison House, 
Victoria. 


i’ 


AVING very successfully 

coped with the technical 
problems of preparing the Domin- 
ion, Tottenham Court Road, for the 
British debut of Todd-AO, S. B. 
Swingler might have been expected 
to enjoy a little rest. 

In fact he almost immediately 
boarded a plane for Oslo, and spent 
the latter part of this week super- 
vising the Norwegian preparations 
for the opening of Cinemiracle 
there. 

At the week-end he flew back to 
England and, on Monday evening, 
was in Manchester for the provin- 
cial premiere of “* South Pacific.” 

He expects to return to London 
later this week to supervise the 
technical work for the opening of 
Cinemiracle at the Tottenham Court 
Road Odeon on May 14. 


A NYONS unused to the speed 
é with which technicians and 
craftsmen can create order out of 
apparent chaos must have wondered 
on Monday whether the Odeon, 
Tottenham Court Road, could pos- 
sibly be ready in time for the open- 
ing of “ Windjammer” in Cine- 
miracle: it will, of course. 

We were invited to see the pro- 
gress made in the necessary addi- 
tions to the theatre and were able 


to trace, in the steel scaffolding, the 
line of the huge new Perlux screen 
that is going in and to admire the 
construction of the new projection 
box in the stalls, which is a larger 
version of the ingenious box con- 
structed for Todd-AO at _ the 
Dominion. 


HE triple-headed projectors 
from the U.S had not yet 
arrived, but Ray Melling, who is 
projection research engineer on 
Russell McCullough’s staff, told me 
that he expected delivery from Lon- 
don Airport that afternoon. 
Alterations at the Odeon have 
meant reduction of the seating 
capacity by over 700, and it is prob- 
able that a new orchestra pit will 
be built as the new screen bows 
over the old pit. 
The theatre should look very 
good on May 14. 


HE elegant Curzon cinema, 

which never shows advertis- 

ing films, screened 48 of them last 

week when Pearl and Dean moved 
in for the day. 

The overseas division of the com- 
pany staged the show for an audi- 
ence from the advertising world, to 
demonstrate how film commercials 
sell British goods abroad. 

Filmlets aimed at specific markets 

Africa, the Middle East, the Far 
East—alternated with commercials 
made for more than one market, 
with interchangeable sound-tracks 
and captions. 


A LINKING = commentary 
4 made it clear that in a 
half-literate society—5S0 per cent. of 
the world’s population cannot read 
—the film advertisement has tre- 
mendous power. 

Mr. J. K. Vaughan-Morgan, the 
Minister of State to the Board of 
Trade, who opened the show, put 
over the same message. He de- 
clared: “In some markets—I am 
thinking especially of Africa—the 
press means little at the moment, 


and the cinema is immensely im- 
portant to the advertiser.” 

Most of the commercials we saw 
were first-class—colourful, amusing, 
punchy—though to an English audi- 
ence some were a little naive. One 
advised Africans to grow strong 
and healthy by drinking some- 
body’s schnapps! 


YHE show—which is to tour 

industrial centres for audi- 

ences of businessmen—makes two 
strong points. 

That in some overseas markets 
the only effective advertisements are 
film commercials. 

And that Pearl and Dean makes 
film commercials. Good ones. 


NHE annual cricket match be- 
tween Eastern Counties ex- 
hibitors and renters has been fixed 
for May 20, Teddy Bostock advises 
me. 

The match will be held on the 
Chantry Park cricket ground, 
Ipswich. Lunch and tea will be 
provided for an inclusive charge of 
16s. 6d. 

Applications for tickets should be 
semt with remittances to Teddy at 
195, Norwich Road, Ipswich, by 
May 5. He tells me that last year 
inconvenience was caused by a num- 
ber of people who arrived on the 
day without prior notification, thus 
upsetting the catering arrangements. 

Incidentally, last year’s outing 
produced a useful contribution of 
£131 for the CTBF. 


YONGRATULATIONS to H. 
Bancroft, of Wisbech—re- 
elected for a further term in office 
as an alderman of the Isle of Ely 
County Council. 

Alderman Bancroft is managing 
director of Wisbech Hippodromes : 
the March, Holbeach and Chatteris 
Amusements companies, Hunting- 
don Hippodromes and a director 
and booking manager of the Ely 
Cinema Co 


TPVHE tragic death of Derek 

Walker last week was a 

shock to his many friends in the 
industry. 

The illness that caused his death 
at the early age of 29 was 
leukaemia, for which there is no 
known cure. 

During his six years’ with 
Picturegoer, of which he had been 
features editor since 1955, Derek 
had made himself widely known, 
particularly, of course, on the studio 
side, and his unfailing charm and 
friendliness, combined with a talent 
for writing, had made him an asset 
to the industry we all serve 

Derek's popularity among his 
press colleagues and in the film 
industry was reflected by the 
representative gathering at the ser- 
vice at St. Bride’s, Fleet Street, on 
Tuesday morning 


4,ROM Metro—two half-litres 
of Chianti, carrying the name 
of a reputable shipper 
They come as a reminder that 
“ The Seven Hills of Rome ” opens 
at the Empire this week 
Cheers ! 
THE STROLLER 


ive 
3. 


The New Levy and Tax Scales 


BolT Caims 


Is Easier to Operate 


PROPOSED CHANGES in the 
by the Board of 
increasing the yield 


New System 


rates of the statutory levy were madc 
[rade Draft Order published last week with the object of 


he BoT states that the Cinemato- - 


graph Films Act, 1957, required the 
Board to impose a levy to yield £3}m 
in the first year, but that it had be- 
come necessary to alter the rate 
because it was now clear that the 
current rates would yield well below 
the required £3}m 

The Kine. understands that it is 
expected that the new levy rates will 
produce £34m. for the producers this 
year and £4)m. in a full year, assum- 
ing that box-office takings do not 
fluctuate unduly, 


Percentage 


As the rates were being changed the 
BoT took the opportunity of changing 
from specified rates to a straight per- 
centage of box-office takings over a 


certain amount The Board claims 
that the new system is more equitabk 
and that it is easier to operate 


Outstanding effect of the new levy 


is to reduce the liability on seats of 
ls. Id. and under, and to increase 
levy progressively on higher priced 
seals, 

The rates of cinema tax and 
statutory levy are the only things to 
have altered. So far as the levy is 
concerned the exhibitors’ obligations 
are unchanged 

All 35mm. exhibitors are still liable 
to pay the levy, and the exemption 
clauses are unchanged, Any showing | 
that is not liable to cinema tax is also 
free of levy ; and if the week's takings, 
reckoned as seven days ending on a 
Saturday, do not exceed £150 after 
deduction of ET, then no levy is due. 
The current arrangement for marginal 
relief will also continue to operate. 

The Draft Order for the new levy 
rates is timed to come into force on 
May 25, but will first require the | 
approval of both Houses of Parlia- | 
ment 
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COMBINED TAX AND LEVY SCALE 
EFFECTIVE FROM MAY 25, 1958 


Gross 
Admis- Tax Levy Net to 
sion Exhibitor 
Price 
Is. Od. o ‘Id. 11 “9d. 
Is. Id. — ‘2d. 1s. 08d. 
1s, 2d. — 3d. Is. 1-7d. 
Is. 3d. -- ‘4d. Is. 2.6d. 
1s. 4d. — ‘Sd. 1s. 3-5d. 
1s. 5d. — ‘6d. Is. 4-4d. 
Is. 6d. — ‘Id. 1s. 5-34. 
1s. 9d. id. 10d. Is. 7d. 
2s. Od. 2d. 13d. Is. 87d. 
2s. 3d. 3d. 16d. Is. 10-44. 
2s. 6d. 4d. 19d. 2s. O-1d. 
2s. 9d. Sd. 22d. 2s. 1°8d. 
3s. Od. 6d. 25d. 2s. 3-5d. 
3s. 3d. 7d. 28d. 2s. 5-2d. 
3s. 6d. 8d. 31d. 2s. 69d. 
3s. 9d. 9d. 34d. 2s. 86d. 
4s. 0d. 10d. 3-7d. 2s. 10-3d. 
4s. 3d. lid. 40d. 3s. Od. 
4s. 6d. 1s.0d. 43d. 3s. 1-7d. 
4s.9d. 1Is.1d. 46d. 3s. 3-4d. 
5s.0d. Is.2d. 49d. 3s. 5-1d. 
5s. 3d. 1s. 3d. 52d. 3s. 68d. 
5s. 6d. Is.4d. 55d. 3s. 85d. 
5s.9d. 1s.5d. 58d. 3s. 10-2d. 
6s. 0d. 1s.6d. 61d. 3s. 11-9d. 
6s. 3d. Is. 7d. 64d. 4s. 1-6d. 
6s.6d. Is.8d. 6°7d. 4s. 3-3d. 


Gross 

Admis- Tax Levy Net to 

sion Exhibitor 

Price 
6s. 9d. 1s. 9d. 70d. 4s. 5d. 
7s. Od. Is. 10d. 73d. 4s. 67d. 
Ts. 3d. 1s. 11d. 76d. 4s. 8-4d. 
Ts. 6d. 2s. Od. 79d. 4s. 10-1d. 
7s. 9d. 2s. Id. 82d. 4s. 11-8d. 
8s. Od. 2s. 2d. 85d. 5s. 1-5d. 
8s. 3d. 2s. 3d. 88d. 5s. 3-2d. 
8s. 6d. 2s. 4d. 9-1d. 5s. 49d. 
8s. 9d. 2s. 5d. 9-4d. 5s. 66d. 
9s. Od. 2s. 6d. 9-7d. 5s. 8-3d. 
9s. 3d. 2s. 7d. 10.0d. 5s. 10d. 
9s. 6d. 2s. 8d. 10-3d. 5s. 11-7d. 
9s. 9d. 2s. 9d. 10-6d. 6s. 1-4d. 
10s. Od. 2s. 10d. 10-9d. 6s. 3-1d. 
10s. 3d. 2s. 11d. 11-2d. 6s. 48d. 
10s. 6d. 3s. Od. 11-5d. 6s. 6.5d. 
10s. 9d. 3s. 1d. 118d. 6s. 82d. 
lls. 0d. 3s.2d. Is.0-1d. 6s. 9-9d. 
Ils. 3d. 3s.3d. 15.0-4d. 6s. 11-6d. 
Ils. 6d. 3s.4d. 1s.0-7d. 7s. 1-34. 
Ils. 9d. 3s.5d. 1s. td. Is. 3d. 
12s. Od. 3s. 6d. 1s. 1.3d. 7s. 47d. 
12s. 3d. 3s. 7d. 1s.16d. 7s. 64d. 
12s. 6d. 3s. 8d. 1s.1-9d. 7s. 8-Id. 
12s. 9d. 3s.9d. 1s.2:2d. 7s. 9-8d. 
13s. Od. 3s.10d. 1s.2-5d. 7s. 11-5d. 


Note.—The above scale combines the new tax scale operative from May 4 


NEW RATES OF TAX AND LEVY COMPARED WITH OLD 


Present 

Gross - 

Seat Entertainments 

Price Duty 

10d. 

Is. Od. id. 
Is. 3d. 2d. 

Is. 6d. 3id. 
Is. 9d. 5d. 
2s. Od. 64d. 
2s. 3d. 8d. 
2s. 6d. 9id. 
2s. 9d. Ild. )} 
3s. Od. is. Ob. | 
3s. 3d. Is. 2d. | 
3s. 6d. Is. 3id. | 
3s. 9d. Is. 5d. | 
4s. Od. Is. 6)d. 
10s. Od. 4s. 6\d. 
15s. Od. 7s. O1d. J 


Revised Change in 
Levy wee ig Levy oo me Levy 
- }d. 

id. ‘Id. - bd. _ “15d. 
4d. - 2d. + “15d. 

id. 7d. _ 3id. + .2d. 
id. Id. 1-0d. - 4d. + ‘25d 
id. 2d. 13d. _- 43}d. + ‘3d. 
I }d. 3d. 1 -6d. _ 5d. + | 
I}d. 4d. 1-9d. _ Sid + “4d. 
5d. 2-24. - le + “45d. 
6d. 25d. _ 64d. + “75d. 
7d. 28d. - 7d. + 1-054. 
lid 8d. 31d. - Tid. + 1-35d. 
. 9d. 3-44. - 8d. + 1-65. 
10d. 3.74. - 8)d + 1.95d. 

2s. 10d. 10-9d. — Is. 84d. + 915d. 

4s. 6d. 16-9d. — 2s. 64d. + 15-154. 


Brussels Accepts Two U.S 


Festival 


OFFICIALS of the Brussels Film 
Festival have advised the MPEAA 
that the two top selections of the 
MPAA selection committee have been 
accepted as official U.S entries 


The two films are: Columbia's 
* The Goddess,”’ starring Kim Stanley 
and produced by Milton Pearlman; 
and Warner's “ The Old Man and the 
Sea,” starring Spencer Tracy and pro- 
duced by Leland Hayward 


In addition to these two films the 
Brussels committee is also reviewing 
two additional nominations for pos- 
sible invitations. 


| and starring Sophia Loren, Anthony 
| Perkins and Burl Ives; and Twentieth 


Entries 


The MPEAA has also been notified 


by the Cannes Festival committee, 
that three U.S films have been 
accepied 

They are: MGM's “ The Brothers 


Karamazov,” produced by Pandro S. 
Berman, and starring Yul Brynner, 
Maria Schell and Claire Bloom: Para- 
mount’s “ Desire Under the Elms,” 
produced by the late Don Hartman, 


Century-Fox's “The Long Hot} 
Summer,” produced by Jerry Wald, | 
and starring Joanne Woodward, Paul | 
Newman and Orson Welles. 


Executive Control 


JOSEPH R. VOGEL, president of 
Loew's Inc., has been appointed 
chairman of the executive committee 
of the board. Jerome A. Newman be- 
comes chairman of the budget and 
finance committee, with Philip A. 
Roth as vice-chairman. 

As chairman of the executive com- 
mittee, Mr. Vogel succeeds George 
Killion, who continues as a 
of the committee. 


Other members of the executive 
committee are Louis A. Green, Ira 


Guilden, William A. Parker and John | 


L. Sullivan. 


4 


‘and the statutory levy scale operative from May 25. 


f. 


| AIC LEVY REQUEST—Contd. 


industry. a5 
On this point the submission 
stated: “We appreciate that the 


president can, by the powers vested 
in him, raise the levy to the extent 
of £5m. a year, but that £5m. is 
applicable to subsequent years. 

“ The figure of £34m. has already 
been fixed for the year ending 
October, 1958, and we feel that the 


. | president should wait until he has 


| learned the amount of money that 
will flow back to the producers from 
extra film hire by the Chancellor's 
reduction in entertainment tax. 

“We are of the opinion, and in 
fact we are advised that, in all prob- 
ability, they will achieve the target 
of £34m. from the extra money they 
| will receive through the reduction in 
| the tax. 
| “It may be said that the extra 
| money from film hire is nothing to 

do with levy, but we would say that 
whether they have £3}m. by way of 
levy, or by any other way, it comes 
out of the exhibitor’s pocket, and in 
any case the British producers should 
be asked to give proof of need of 
extra finance after giving effect to 
| economies which have been sug- 
gested to them.” 


e s ’ 
Disney Shows ‘Scotland 
| WALT DISNEY will trade show 
| “ Scotland,” a featurette travelogue, 

on Wednesday, May 7, at Studio One 
| at 2.15 p.m. The film is photographed 
in CinemaScope and Technicolor. 


_ “ NIGHT CROSSING,” the latest 
|}in Anglo Amaigamated’s Scotland 


| Yard Action Thriller series, has been 

| booked for the entire ABC circuit 

| and starts its general release in N.W. 
London on May 12. 
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APPEAL AGAINST 
LICENCE REFUSAL 
SUCCEEDS 


AN APPEAL against the Barmouth 
Justices’ refusal to renew the licence 
of the Pavilion, Barmouth, until 
structural repairs had been carried 
Out was successfully made at Dolgelly 
quarter sessions. 

This is the first appeal made under 
the Cinematograph Act, 1952, and 
was fully supported by the CEA. 

The renewal of the licence was 
opposed in February but a decision 
was deferred because the justices had 
not received the report of the county 
architect. 

In March, however, the licensing 
authority refused to renew the 
licence until the work of reconstruc- 
tion was well in hand. 

The opposition to the renewal of 
the licence was on the grounds that 
ceiling joists had rotted and a wall 
was bulging. 

In support of the appeal, Leslie 
Knopp contended that the building 
would not be a hazard to public 
safety if placed in the hands of a 
Suitable contractor and that it would 
be possible to execute the work with- 


out interruption of performances 
and without jeopardising public 
safety. 


_ The county architect gave evidence 
In support of the inspector’s report 
but agreed that a shore could be used 
on the wall. 

The licence was renewed subject to 
completion of the work within three 
months. At the quarter sessions, the 
chairman stated that the decision did 
not imply criticism of the licensing 
justices. Fuller evidence was available 
during the hearing of the appeal. 


BFFA PAYS AT 
SAME RATE 


THE FIFTH interim allocation by 

the British Film Fund Agency will be 
at the rate of 35 per cent.—the same 
as for the fourth allocation. 
_ Earnings and collections for the 
five weeks ended March 29 (fourth 
allocation figures in brackets) are as 
follows :— 

Films not less than 3,000 feet: 
£614,913 (£458,760). Less than 3,000 
feet, before multiplying by 
£24,458 (£20,352). 

_Levy collections as 
Customs and Excise, notified 
March 31, but adjusted to March 24° 
£281,255 (£219,400). 


ULSTER NEWS 


24: | 
advised by | 


ie | 


Ken Maidment 
A Director 
of Columbia 


KENNETH L. MAIDMENT has 
been elected a director and secretary 
of Columbia Pictures. Mr. Maidment 
was recently appointed general man- 
ager of Columbia, after a four-year 
spell as production executive for 
Columbia British Productions Ltd. 

He entered the industry before 
World War II, and Columbia Pic- 
tures in 1949. His first appointment 
with the company was as production 
representative. 


| Shortly after that he became secre- 
| 
| 


| tary of International Film Distri- 
butors and was a director of several 
other companies until 1954, when he 
| jomned production supervisor William 
| N. Graf to help handle the indepen- 
| dent films being made in London by 
| Columbia. 


Pre-Release Plan 
for ‘Young Lions’ 


JIMMY PATTINSON, managing 
| director of 20th Century-Fox, who 
| recently introduced with David O. 
| Selznick’s “* A Farewell To -Arms,” 
a pre-release policy of giving cinemas 
in the London suburban areas the 
| opportunity of playing important 
| films concurrently with the West End, 
| instituted a special pre-release plan 
with “The Young Lions,” starring 
Marlon Brando, Montgomery Clift, 
Dean Martin, Barbara Rush, Hope 
Lange and May Britt. 

The film which is to be released in 
| North-West London on May 5 was 
| made available to London suburban 
| cinemas, who booked the film for a 
two-week engagement, on Monda 
| (April 26), four days after its Britis 
premiere at the Carlton. 


. 
Break Figures 

| LONDON and Home Counties 
| branch CEA, meeting last week at 
| Shaftesbury Avenue to consider the 
cinema tax concession, expressed 
concern at the break figure position. 

It was hoped this matter would 
speedily be settled through the joint 
| committee of the CEA and KRS. 


by S. Gordon Duffield 


Eire Strengthens Tax Case 


ULSTER POLITICIANS traditionally turn a Nelson’s eye to what goes 
on in Eire, but the Northern Ireland cinema trade will be lax indeed if it 
fails to bring forcibly to their notice the fact that the Republic has seen 
fit to lighten the burden for exhibitors. 


The increase of rebate on duties 
from 30 to 50 per cent. announced 
by Dr. Ryan, the Eire Finance Min- 
ister, makes nonsense of the su ted 
argument of Northern Ireland 
government that cinemas on this side 
of the Irish Sea do not need relief 
from entertainments tax because the 
impact of television has not been so 
marked. 

There is, as yet, no Eire television 
service—though BBC programmes are 


“pirated "’ by quite a few—which 
makes Ulster’s claim for relief all the 
stronger. The BBC in the Province is 
a power to be contended with and 
ITV coverage is in the offing. 

It would seem that Dr. Ryan 
has indirectly done the Ulster indus- 
try a service. With tax relief in both 
Great Britain and the Republic it can 
rightly ask why Ulster should be a 
poor relation. 


WEST LANCS 


Tax-free Seats 


A 2s. Limit Would 
Help Administration 


REGRETS THAT up to that time 


no precise information had become 


available of a new figure for exemption from the film production levy, and 
that the range of tax-free seats had not been extended up to 2s., were ex- 


pressed at the meeting of the West Lancashire 


on Friday last week. 


F. Fennell, chairman, said that 
while the relief from entertainments 
duty was most welcome, it did not 
go far enough and should not deter 
the trade from going “ all out” for 
total abolition. 


** What I am afraid of is that when the 
new levy is fixed it will nullify some of 
the benefit we have received fromthe 
Budget,” said Cllr. H. Simpson. ** Tax- | 
free seats up to 2s. would take a lot of | 
administration difficulties out of the hands | 
of collectors, quite apart from ringing 
much-needed help to small cinemas. I 
think a recommendation should go for- | 
ward from this branch asking for tax-free | 
seats up to 2s.” 

J. F. Dobson questioned whether on} 
seats at 2s. and under exhibitors, after 
they had allowed for the levy, would 
derive any benefit from tax reduction 
There would continue to be many hard 
cases, but for it to be said, as some had 
said, there had been no tapgible relief, 
was a statement which he could not accept 

One exhibitor remarked that if levy 
became payable on the scale which had 
been proposed, the renters would benefit 
in film hire—at his theatre to the extent 
of £781 a year. 

Another member said that he was not | 
now paying levy, but under the proposed | 
levy scale he would have to pay between 
£7 10s. and £10 a week in the summer 
months 

Hence the benefit of tax relief would 
be wiped out. There must be hundreds | 
of cinemas in a similar position. The | 
circuits would benefit tremendously from | 
the tax reduction, mot the small 
independents 


| 
| 
The bulk of levy ought to be borne by 


the seats of 2s. 6d. and upwards. 

G. Finlay: “‘ If we were truly honest | 
with ourselves, many of us would say that | 
if we did not sell ice cream we would be 
out of business as exhibitors.” 


It was decided to send a letter to CEA 
headquarters (1) expressing the view that 
seats up to 2s. should be free of tax; ‘2) 
regretting there had been no mention of | 
a new figure to qualify an exhibitor i 
exemption from production levy payments; | 
and (3) suggesting that CEA should ask | 
the AITC to try and get the present levy | 
figures stabilised rather than accept new | 
levy figures 


It was stated that if a certain Preston 
cinema booked ** The Bridge on the River 
Kwai "’ and had full houses for six days 
it would incur a loss of £6, besides having 
to pay between £20 and £30 on the new | 
levy figures 

C. D. Revis mentioned what was being 
done at some ABC theatres to level off 


admission prices In certain situations | 
seat prices were being altered from | 
Is. 10d. to Is. 9d., and others from | 
2s. 6d. to 2s, 3d These changes were 


made for convenience and must 
construed as reductions 


not be 


The meeting was informed that the 
PRS was secking a ‘tremendous in- 
crease "’ in fees. A member suggested 
that any new agreement should include 
an escape clause Even NATKE recog- 
nised there were “ hard lines *’ cases by 
putting cinemas not doing good business 
into a lower grading 


In spite of that, PRS insisted on fees 
in relation to full capacity. 

C. D. Revis said he was surprised that 
no mention had been made of the success | 
achieved by Southport exhibitors in | 
getting £250 knocked off their Sunday | 


charity contribution 
He suggested the time had come when 


branch, CEA, held at Preston, 


another attempt ought to be made to 
obtain similar relief in Blackpool 

G. C. Bishop: ‘‘ What Southport has 
done today, Blackpool should be able to 
do tomorrow.”’ 

A resolution was adopted on the pro- 
posal of Bert Lee, seconded by G. C. 
Bishop, expressing the thanks of members 
to national and branch officers for their 
work to achieve entertainments tax relief 

Chairman F. Fennell welcomed the 
presence of Clir. Henry Simpson, who, he 
said, had made a good recovery from his 
recent illness. In recognition of his 20 
years’ service as chairman, members of 
the branch had decided to make him a 
presentation which would be awaiting 
Cllr. Simpson when he returned home 
that evening. It was a portable radio set 


‘The Key’ for 
Brussels 


“THE KEY,” starring William 
Holden, Sophia Loren and Trevor 
Howard, has been selected as an 
official British entry for the Brussels 
International Exposition, to be held 
in the Belgian capital in June. The 
film is sponsored by leading British 
film organisations, including the 
Federation of British Film Makers 
and the British Film Producers’ Asso- 
ciation. 

“ The Key,” which was directed by 
Carol Reed, has also been invited to 
participate in the Cannes Film Festi- 
val, by the Festival committee. How- 
ever the film, which is currently near- 
ing completion at Elstree for Colum- 
bia, will not be ready in time for the 
early May starting date of Cannes. 


NEW FOX CINEMA 
OPENS IN JUNE 


THE DRAKE cinema, Plymouth, 
the first theatre to be built in this 
coumry by 20th Century-Fox, and 
one of the most up-to-date in Europe, 
will open on June 5, with a_ one- 
night charity performance of “ South 
Pacific” in Todd-AO. 

The performance will be in aid of 
the Lord Mayor of Plymouth’s 
Christmas Fund and the King George 
V Fund for Sailors, France Nuyen, 


| who appears in the film, will come 


to Britain specially for the occasion. 
’ . 
‘Pal Joey’ Winner 
ANN BELL, 19-year-old Belfast 
winner of the “ Pal Joey ” fashion 
contest sponsored by Columbia Pic- 
tures, Illustrated and BOAC, arrived 
in London on Tuesday en route for 
San Francisco. 
As part of her first prize, Miss Bell 


won a holiday in San Francisco as 
the guest of Columbia. 


Variety Clubs’ International Convention 


Golden Heart Goes 
to Lord Nuffield 


rHE DUKE OF EDINBURGH presented Variety Club’s Heart Award to 
Lord Nuffield at its dinner at the Dorchester Hotel on Friday—the grand 


climax to the 23rd annual convention of Variety Clubs International. 


The award, a heart-shaped emblem of gold, is made annually and goes 
to the person considered to have rendered outstanding service to humanity 


during the year. 


The dinner was also the occasio 
Award to the Tent with he most oul 
privileged childres lt w © the Ph 
eceived honourable mentor 

The dinne which 1,000 
were preser wa spons d by the 
Wall's Organisation, which enabled 
£9,000 to be handed over to charities 


James Carr 


ras, convention chair 
man, welcomed th« 


Royal visitor and 


said how proud Variety International 
was to have him as life-member 
After describing Variety Club activi 
ties, he introduced the international 
officers, personalitics of Tent 36 
representatives of the Wall's Organ 
isation, and three founders of British 
Variety: C. J. La Bob Wolff, and 
Sam Eckman, J 
Five Charities 

M. J. Frankovich t year’s Chief 
Barker ef Tent 3¢ handed out 
cheques on behalf of the host club 
to fiv ding British charities 
£5,000 went to the National Playing 
Fields Assoc ion, and £1,000 each 
to the Grea London Fund for the 
Blind, Oxford and Bermondsey Boys 
Club, School of Stitchery and Lace 
(for cr ppled girls), and the Widow 
and Orphan Fund of the National 
Union of Journalists and the News 
pap Press Fund 

Prince Philip accepted the chequ 
on behalf of the Playing Fields. in 
which h particularly interested 
The othe ‘ ceived by General 
Sir Frederick Browning, Earl Attlee 
Sir Philip W f nd Sir Edward 
Hulton 

M Frankovich paid warm con 
pliments to the Wall's Organisation 


without whose help it would not have 
been possible to disburse the £9,000 
» cha 
Responding, G. A. Stonestreet, vice 
chairman of Wall's, said his company 


was happy to make the gesture for 


yr the vouncememt of the Heart 
anding record of work for under- 
adelphia Tent The Charlotte Tent 


GEORGE EBY IS 
CHIEF BARKER 


George Eby, of Pittsburgh, has 
been elected Chief Barker of 
Variety Clubs International, in 
succession to John Rowley, whom 
he had served under as First 
Assistant Chief Barker during the 
latter’s two-year reign. 

Jim Carreras, the London con- 
vention chairman, was ously 
elected Property Master—thus 
becoming the first Englishman 
ever to be given office on the 
international board. 

Philadelphia’s Edward Emanuel 
was elevated from second to first 
Assistant Chief Barker, and Rotus 
Harvey, formerly Property Master, 
was elected second assistant. 

Only position for which there 
were two nominations was that of 


Dough Guy. Nominees were 
International Fixer Ezra Stern 
(Los Angeles) and International 


Representative Ralph Pries (Phila- 
deiphia). Stern was voted in to 
office by a narrow margin. 

Ringmaster Bob O'Donnell pre- 
sented John Rowley with a gold 
life-membership card, and con- 
gratulated him, on behalf of 
Variety, on having been a splendid 
Chief Barker, a tireless worker, 
and a genuine leader. 


admired 
Arthur Watkins, a leading Tent 36 
and president of the British 
Im Producers’ Association, delivered 
the Heart 
described 


mombpder 


work it had 


ety, whose 


Award 
I ord 


citation 
Nuffield as the 


long 
| business 


| International ie 
| Dumestre, Jr., who died in the U.S 
and | just before the convention. 
first 
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Line-up of newly elected International Officers. Left to right, James Carreras 
(London), Property Master; Ezra Stern (Los Angeles), Dough Gehiscionie), 
Eby (Pittsburgh), International Chief Barker; Edward Emanuel ( ), 


First Assistant Chief Barker; 


and Rotus Harvey (San Francisco), 


Second 
Assistant Chief Barker. Col. Carreras was convention chairman and is the 
first Englishman to be elected on to the international board 


philanthropist in the British Common- 
wealth. Lord Nuffield had, since 
1926, given away £27,000,000 to 
medical charities and was, averred 
Mr. Watkins, in the same category 
as Rockefeller 
philanthropist. 

Prince Philip handed the gold heart 
emblem to Lord Nuffield and ex- 
claimed “* Well done!” 

George Eby, the new International 
Chief Barker, closed the proceedings 
with a graceful tribute to the London 
Tent and its officers. 

He declared that Variety Clubs 
International was all the stronger for 
the London meeting, and he hoped 
when he returned home to introduce 
an exchange scholarship scheme be- 
tween English, American, Mexican, 
Irish and Canadian students. 
he said, would contribute something, 
even if only in a small way, to better 
understanding between nations. 

Wall’s gave to each lady a hand- 
some Wedgwood jewel box. 


| Tribute 


Before the start of the opening 
session on Tuesday, dele- 
gates paid tribute to the memory of 
Dough Guy Jack 


and Carnegie as a | 


This, | 


welcomed delegates, saying he was 
“proud and delighted that so many 


delegates had travelled so far to be 


with us.” 

He handed a simulated gold, berib- 
boned key, symbolic of an opening, 
to Intcrnational Chief Barker John 
Rowley. 

Compliments on Tent 36’s organi- 
sation of the conference in particular 
and its charitable work in general 
came from international officers. 


Paternal Pride 


Bob O'Donnell, International Ring- 
master, said: “ I speak with paternal 
pride, for I was present at the 
inauguration of the British tent. 
From 11 or 12 founder members it 
had grown to a membership of 600. 
It has acquired great dignity and 
world respect. 

“Last year, during Mike Franko- 
vich’s year of office, it gave away an 


| average of £1,000 every week. Its 


show business awards almost equal 


the prestige of the Hollywood 
| Academy * Oscars ’.” 
Marc Wolf, International Main 


Guy, said: 

“ Tent 36, you have set American 
tents a target to achieve. We point 
to you constantly, and stress what 
you are doing. Your job on the con- 
vention has been perfect, and you 


Jim Carreras, convention chairman, | have made us feel right at home from 


The convention opened with a banquet at London's Guildhall, with Earl and Countess Mountbatten as guests of honour. The left-hand picture shows con- 
vention chairman Jim Carreras, C. J. Latta, Bob Wolff, Earl Mountbatten and Sir Arthur Jarratt. On the right seen in the conference room at the Savoy, 
are Bob O'Donnell, Mike Frankovich and John Harris 
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the moment we arrived. I speak for 
all Variety when I say we are grate- 
ful to Tent 36 for your efforts.” 

George Hoover, International 
Executive Director, thanked 
British club for “ making my job so 
much easier.” Congratulations also 
came from Jack Beresin, chairman of 
the executive board, who observed 
that “the power for good in this 
conference hall is inspirational.” 

John Rowley mentioned that there 
were 890 London registrants, and 
said it was one of the biggest con- 
ventions in Variety history. He en- 
dorsed the remarks of previous 
speakers and complimented C. J. 
Latta, International European Repre- 
sentative, on being instrumental in 
founding Tent 36 in 


Closed its Doors 


Mr 
of international officers, 
ticular, the Hamburg tent had been 
unable to resolve its difficulties 
closed its doors on December 31, 
He also reported that the Denver, 
ado, tent had experienced difficulties and 
had decided to revert to its original 
Rocky Mountain Stream Club standing 

Other tents, of small membership, and 
situated in small exchange centres, were 
having trouble, but every attempt was 
being made to help them and it was 
hoped to retain them within the move- 
ment 

On the other side of 
Chief Barker was happy 
“ renaissance’ of the 
represented at the convention by 
gates 

Mr. Rowley spoke of his own two-year 
reign as International Chief 

‘Tt has been a gratifying period for 
me,’ he said * This year was an even 
greater one than last year 1 am tre- 
mendously proud to have played a small 
part in Variety’s work.’" He thanked the 
mternational officers for their co-opera- 
tion and loyalty, and made special refer- 
ence to the magnificent job done by the 
team which had compiled the convention 


and C.J. in par- 


1957 


the 
the 
tent, 
dele- 


the picture, 
to report 

Baltimore 

50 


financial report prepared by the 
Mr. Dumestre, Dough Guy for the 
past four years, was presented by first 
assistant Chief Barker George Eby, whose 
proposal that Variety forward a resolu- 
tion to Mr. Dumestre's family reeeived a 
unanimous vote. 


Disappointing 


John Rowley reported that “ 
of Show Business,’’ 


the Variety film pro- 
duced by 


Ralph Staub, had to date, 
despite numerous promises by exhibitors 
to show it, yielded disappointing results 

The film had been shortened in response 


to criticisms that it was overlong, but 
there was still much leeway to be made 
up if Variety were to profit to any | 
extent 

Bob O'Donnell said that the picture 
had received ‘“‘a beautiful audience 
reception "" in California, where it had 
been shown in its entirety, and had 


proved that it had heart and warmth, and 
= more playable than many imagined 

special committee, comprised of 
oO Dounell, John Harris, Jack Beresin, 
Marc Wolf and 
were going to campaign to sell the film, 
and there was confidence that satisfac- 
tory results would be forthcoming 


Rowley said that despite the efforts | 


and | 


Color- | 


The Heart | 


the new Chief Barker, | 


1958 


| 
| 
| 
| 


| George Arnold, Lyons Maid cinema sales manager, pulling a cracker with one 
of the 250 orphans entertained to luncheon by the company at Guildhall, 
London, last week 


expected to play 
invited delegates 
to the suggestion. 
A proposal from Ralph Pries, Inter- 
national Representative, of Philadelphia, 
that all International Chief Barkers auto- 
matically become life-members of their 
local crews, was carried unanimodsly 


in it 
give 


Mr. Rowley 


to serious thought 


No Vote 


Ralph Pries also proposed that past 
Chief Barkers who have served five terms 
on their local crews should be added to 
the executive committee of their tent, 
with the past Chief Barkers having the 
right to attend all crew meetings with 
voice but no vote The conference 
adopted the motion, with the proviso that 


| to 


tents have the option of giving or not 
giving ex-Chief Barkers a vote 
| John Harris, International Big Boss 
;} and founder of the Variety movement, 
received a cordial reception. ‘‘ I am,’’ he 
said, ‘deeply appreciative of what 
Variety is doing Thank you all for 
| allowing me to be present.” 

A proposal by George Hoover that | 


| the Chief Barker and the first and second 
| assistant Chief Barkers of each tent be 
automatically made the three official dele- 
| gates to conventions, was defeated 

Sir Tom O’Brien, Chief Barker of the 
host tent, extended an official welcome to 
delegates The fact that you have 
travelled thousands of miles to come here 
is proof indeed that the heart of Variety 
| beats soundly and sincerely,’’ he said 

Rex Bell, Hon. Lieutenant Governor 
of Nevada, extended a welcome to all 
delegates and their ladies who would be 


attending next year’s convention in Las 
Vegas. 
Guildhall Banquet 

Main social function of the opening 


day of the convention was the magnificent 


N. A. Taylor, Chief Barker of Tent 28, | welcome banquet staged in the historic | 
of Toronto, said he had obtained 800 | Guildhall 
bookings on ‘ Heart of Variety’ in Guests of honour were the Lord 
Canada Extra footage on Canadian | Mayor and Lady Mayeress of London, 
oharitable work by Variety had been | Sir Denis and Lady Truscott, and the 
added and theatres were now ready to | Earl and Countess Mountbatten Also 
honour their dates in the mayoral procession were Inter- 

It was suggested by Marc Wolf that | national Chief Barker John Rowley and 
the present form of induction of Barkers | Mrs. Rowley, Jim Carreras, Sir Tom 


was not comprehensive enough, resulting 
in new members not being as conversant 


with the spirit and principles of Variety | 
to | 


as they needed to be 
become good members 

The speaker thought it would be a 
good thing if each tent set up 
initiation committee whose task it would 
be, two or three times a year, to make 
each new member fully aware of the 
meaning of Variety, and the part he was 


if they were 


an} 


O’Brien and his daughter Bernadette, and 


C. J. and Mrs. Latta 

Speeches were made by the Lord 
Mayor, Earl Mountbatten, Tent 36's First 
Assistant Chief Barker, Bill Butlin, Sir 
| Tom, who was chairman, and Isadore 
Gluckstein, chairman of J. Lyons and 
| Co., the catering firm which gave the 
banquet All praised the work of 


| Variety Club 
Cheques for £1,000 each were presented 


six youth charities—Aberiour 
age, Shaftesbury Society, Italian 
in London, National Society.for 
vention of Cruelty to Children, 
Orphanage and Jewish Orphanage 


Orphan- 
Hospital 
the Pre- 

Actors’ 


were accepted by the Lord Mayor, Earl 
Mountbatten, Signor V Zoppi, the 
Italian Ambassador, Lord Luke, film star 
Jack Hawkins, and Sam Eckman, Jr 
Tent 36 Canvasman 

The cheques were handed over by Bill 
Butlin on behalf of the British tent. The 
donations were made possible by the 
generosity of Lyons & Co 

ABPC Luncheon 

An entire sound stage at ABPC’'s 
Elstree studios was transformed into a 
sumptuously decorated tent for the lun- 
cheon given to delegates on Wednesday 
by the Corporation 

Work on ** Clock Without a Face "’ on 


the adjoining stage was stopped to make 
way for the cocktail party which pre 
ceded the Junch 

Sir Philip Warter, ABPC 
gave the guests a personal 
told of the affection 
all spheres of show business He paid 
special tribute to the workers of the 
British Tent and the international officers 

The interests of the producer and the 
exhibitor are now more closely 
C. J. Latta told the delegates 

** Never before in the history of the 
film business,’’ he said, ** has the exhibi- 
tor needed to be so concerned about the 
producer, with fewer and fewer 
being made in these times. The exhibitor 
must share the problems of the producer 
if the business is to survive 

The problems facing the industry today 
meant more care must go into choosing 
picture subjects and casting 

“We at Elstree welcome 
lenge,’” he declared 

Mr. Latta appealed 
exhibitors not to sell British films short, 
and backed up his appeal by quoting 
British films as diverse as “* River Kwai’ 


chairman, 
welcome and 


that chal- 


to the American 


and The Curse of Frankenstein,’’ both 
box-office successes 

‘Our pictures,”’ he went on, “* must 
be designed for the world market—book 
and boost them whenever you can. I am 
certainly not selling our films short.”’ 

He added he believed the industry 
would come through its problems and 


“come out stronger than before.”’ 
Charles Forte, whose company handled 
the catering arrangements, requested that 


ABPC’s cheque should be handed over 
to Variety Club 

While male delegates were visiting 
the ABPC Elstree studios, their ladies 
were entertained by the Ladies’ Commit- 
tee at a luncheon fashion-show. 

Guests of honour were Frankie 


They | 


for Variety Club in | 


linked, | 


films | 


9 


Vaughan (recently voted ‘‘ Show-business 
Personality of 1957" by Tent 36), film 
stars Anita Ekberg and Heather Sears, 
U.S cabaret singer Julie Wilson, Vera 
Lynn, British TV stars Lady Isobel 
Barnett and Barbara Kelly, and Lady 
Pamela Berry. 

Chairman of the Ladies’ 
Mrs. Sheila Berman, wife of Tent 36's 
Second Assistant Chief Barker, Monty 
Berman, greeted the guests 


Committee, 


Coca-Cola Party 


The Coca-Cola company, 
Variety conventions in past 
a theatre show and party 
evening. 

Sixteen London buses transported 
guests to the Victoria Palace Theatre to 
see the Crazy Gang revue 

Afterwards Harold Sharp and 
Okun, heads of Coca-Cola, welcomed 
1,000 guests at a champagne  buffet- 
supper, which went on until 3 a.m 


supporters ot 
years, gave 
on Wednesday 


Charles 


Heart Reports 


On Thursday representatives of 
various Tents presented their 
Reports—résumé of the year's 
work and plans for next year—to Inter- 
national Heart Chairman Nate Golden 
(director of the Scientific Motion Picture 
and Photographic Products Division of 
the U.S Department of Commerce) 

The reports were read before a jury of 
representatives of the British and Ameri- 
can trade press, charged with the task of 
deciding which Tent should receive the 
Heart Citation award for the most note- 
worthy progress 


the 
Heart 
charitable 


Founder Member Presides 


Bob Wolff, a founder member and the 
Chief Barker of the British Tent 36, pre- 
sided at the luncheon for male delegates, 
at the Savoy Hotel on Thursday, when 
Percy Cudlipp and W. J. Brown were 
guests of honour 

Before introducing the guests, 
Wolff paid compliments to C. J, 
founder of the British Tent, and 
Chief Barkers Nat Cohen, M. J 
vich, Jack Goodlatte, and Jim 
all of whom had not only played a big 
part in raising the club to its present 
stature but had continued to support the 
club as members of the crew 

Bob Wolff also referred to the 
David Griffiths, who had done 
during his reign as Chief Barker, and 
praised the current Chief Barker, Sir Tom 
O’Brien, who was implementing the work 
put in by his predecessors 


Bob 
Latia, 
to past 
Franko 
Carreras, 


late Sir 
much 


so 


During the function Bob Wolff intro- 
duced John McMillan, Controller of Asso- 
ciated Rediffusion’s TV programmes, who 
handed to Convention Chairman Jim 
Carreras a cheque for £2,000—four times 
the agreed fee for the rights to televise 
| the convention functions during the week 

Mr. McMillan stated that his directors 
had made this gesture as a tribute to the 
charitable work of Variety Club 

At the time of this luncheon meeting 
the wives of the delegates were enter- 
tained at a private luncheon at the home 
| of Mrs. Norah Butlin, wife of the first 
assistant Chief Barker of the British 
Tent 
Pepsi-Cola Night 

On Thursday evening, Bert Knighton 
of Pepsi-Cola, another great friend of the 
Variety movement, was host to the con 
vention delegates and visitors at a dinner 
cabaret, at Grosvenor House 

Among the artists who entertained were 
Dick Shawn, Julie Wilson, Dickie Hen 
Jerson, Eddie Short, Channing Pollock 
Johnny Mack and Sabrina 

The biggest ovation, however, went to 
the band of the Coldstream Guards, in 
ceremonial dress It played Handel's 
* Trumpet Voluntary *’ and “ St. Louis 
Blues,’’ and counter-marched. The guests 


stood up and applauded 

There was a big round of applause toc 
for ** The Toppers.”” who wore 
eater’ costumes designed and made 
the occasion by Monty Berman 


tes 


More pictures on pages 40 and 31 


A Letter of 
Thanks to 
the AITC 


PORTSMOUTH and Isle of Wight 
branch of the CEA has agreed 
unanimously to send a letter of thanks 
to the All Indusiry Tax Committee in 
appreciation of its efforts this year. 

But this warning was given by the 
chairman, E. A. Phillips: ** The trade 


has won a battle but the fight is still 
on 

“We asked for a chance, but in- 
stead we have been given a_ half- 
chance We should take it with 


both hands with the hope that better 
times lic ahead.” 

In expressing appreciation of the AIT 
work, James Holland commented: ** We 
shall have to call on them again for the 


PORTSMOUTH 


otal abolition of the tax."" Mr. Holland 
thought that a good deal of enthusiasm 
had been worked up amongst the in- 
dividual members 

J. Mitsom also referred to the 
* splendid endeavours of the AITC and 
added: ** Sit Alexander King has been 
» tower of strength.’ 

Referring to the tax concessions in the 
Budget, Mr. Phillips stated: “‘A lot of 
cinemas contemplating closing may now 
remain open, but whether those that are 
shut will reopen is a different matter.’’ 

On the proposition of FI tewart, it 
was agreed that members should write 
personally to local MPs thanking them 
for their efforts 


Mr. Milsom reported that the branch's 
resolution urging the standardisation of 
the length of film programme's had been 
referred to the joint CEA-KRS committee 

He said he had put the matter to the 


General Council as a question of long- 
term policy 

Branch members felt that the action 
taken was good, and Mr. Milsom was 
congratulated on the way he had put the 
La Se 

The annual joint outing of the Ports- 
mouth and Sussex branches is to be held 
‘ Southsea on Tuesday June 24 
Luncheon and dinner will be held at | 
Kimbells Ballroom, Osborne Road, South- 

1, and in the afternoon there will be a 


erscket match at St 
Invitations are being extended to 
Lord and Lady Mayoress of 
and the Chief Constable 
The next 


Helen's Ground 

the 
Portsmouth 
meet 


ng w be on June 27. 


Ely Agrees to 
Reduce Levy 


ISLE OF ELY County Council, in 
response request by the South 
Midlands branch CEA, has reduced 
the Sunday charity levy from 124 per 
cent. to 10 per cent. 

This was reported at the branch 
meeting when R. T. Simpson presided. 

Wellingborough UDC will consider 
a request from the branch for exten- 
sion of Sunday opening hours at their 
next meeting. The branch has asked 
that the doors should open at 4.30 
p.m. and the performances run from 
5 to 10 p.m 


to a 


Two resolutions were carried: That 
the committee appointed to negotiate 
with the PRS resist any further in- 
crease in fees, and that the AITC be 
thanked for its results in the 1958 
Budget, the branch pledging its sup- 
port for the final stage—-abolition. 


| shown by 
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Port-Budget Problem 


DORSET ASKED TO 
CUT S.0 LEVY 


A REDUCTION from six to four per cent. in Sunday charity levy is 
to be recommended to the general purposes committee of Dorset County | 
Council, it was stated at Hants and East Dorset CEA’s meeting. The chair- 
man, Alderman Geoffrey Bravery, said he and Donald Shave had attended 
a meeting of a sub-committee at Dorchester and had been told that this 


recommendation would be made. 

He maintained that now was the 
time to approach Bournemouth 
Council for a similar reduction. Be- 
cause of the reduction in entertain- 
ments tax the council would get more 
money. 

The 
per cent. of net takings, and 
government did not mean the reduc- 
tion to go to charity. It was meant 
to help exhibitors and producers. 

A member pointed out that two 
Bournemouth cinemas were contributing 
nothing in Sunday opening levy 

“It goes back to our application for 
a reduction from 7} per cent., i 
was laid down that any exhibitor could 
render accounts showing he was losing 
m« and his case would be treated on 
its merits 

One exhibitor, then a member of 
the CEA, obtained exemption. The CEA 
point of view was that no exhibitor could 
render satisfactory accounts to show what 
his profits were on any particular day of 
the year 


ney 


Peculiar Position 


“We, as a branch, took that point of 
view with Bournemouth Council, and this 
exhibitor’s action leaves both the council 
us in a very peculiar position 

It was decided to write to the council 
as the chairman had suggested 

It was reported that Hants and Wilks 
Film Transport Co. had been thanked 
for the service they gave during the recent 
bad weather 

A letter from Portsmouth Town 
Cinemas announcing reduction in seat 
prices at the Regent, Christchurch, was, 
stated, received only four days 
before the reductions were to be put 
into effect The branch has a ruling that 
notice must be given 14 days beforehand 
A. Caplan: Exhibitors should not act 

their own like this 
D. Shave said the rule about 14 days’ 
notice should be brought to the com- 
pany’s attention, and it was decided to 
write them to that effect 


on 


Reduction 


The Carlton, Boscombe, 
that from May 4 their Is. 10d. seats 
would be reduced to Is. 9d. in keeping 
with ABC's policy of evening-up prices. 

It was decided to write to the Tax 
Committee congratulating them on the 
efforts had made to get 
ments tax reduced 

Ald 
of tax was still on, 
it being given to them 

Mr. Shave said they must be grateful 
for the consideration given to them but 
they must go on reminding everyone that 
the industry was still in a shaky state 
They were still the only entertainment in- 
dustry singled out for tax That was 
discrimination, 
abolition 

There was discussion 
“Picture Parade’’ programme, which, 
the meeting considered, was doing 
cinema industry more harm than good 

Ald. Bravery said he hoped the public 
would not be misled by this programme 
From it they got the wrong impression of 
the film 

G. Cox asked why the industry did not 
buy time on ITV to put its films over 
properly. Ald. Bravery said the trade had 
no say in the choosing of the excerpts 
the BBC “Why they want 


gave notice 


they 


but he could not see 


on BBC TV's 


Bournemouth figure was six | 


the | 


| for 
when it | 


two people playing about like these (Peter 
Haigh and Derek Bond) I don’t know 
The prograrame is doing our trade more 
harm than good 

“ Half our films are in colour today 
and in CinemaScope On TV you see 
only a tiny black and white figure—and 
colour is half our selling power.”’ 


Spoiled 
F. Vere said several people had told 
him that ‘* Dunkirk '’ had been spoiled 


them because TV had 
some of it had been filmed 

Mr. Shave said that “‘ Dunkirk,’ in 
black and white, had taken the biggest 
money in the history of the Westover, 
Bournemouth. Colour was an attraction, 
but it was not everything. 

Ald. Bravery: “‘ We can do with a few 
more comedies I don't think there is 


shown how 


| anything the matter with this industry if 


| we can, get the right films. 


I feel very 
hopeful. We have this help in the reduc- 
tion of entertainments tax, which will help 
the producer as well as us, and I believe 
they will be producing the right films. I 
think it is time we oe crying stinking 
fish about ourselves. e¢ have to tell the 


public they are missing something by 


| not going to the cinema.”’ 


entertain- | 


| 
Bravery said the fight for abolition | 


and they were entitled to prices 


of the 
* campaign 


G. Cox suggested a renewal 
“Let's Go To The Pictures * 


Seat Prices 
Stay Put 


DEVON and Cornwall CEA de- 


cided at its branch meeting last week | 


to follow the general council’s advice 
not to cut seat prices. 


On the tax cut, the chairman, E. O. 
Parker, said that the industry had been 
struggling for a quarter of a century to 
get this far and still it was 10 years behind 
the theatres, which paid 2d. on 2s. in 1948. 
He could not understand why the Treasury 
did not drop this tax entirely, He felt 


DEVON & CORNWALL 


some tax has been kept on cinemas so that 
a little could be taken off next year and 
added to the levy. 

Mr. Gilley said that takings had gone 
down terrifically during the winter and 
that prices must be kept as they were to 
gain full benefit of the tax reduction. The 
vice-chairman, F. C, Gwilliam, said that 
could have been dropped with 


| abolition, but not on a 50 per cent. tax 


the | 


cut 

A resolution was suggested by the 
chairman and passed by the branch for 
submission to the general secretary ** that 
this branch, in.expressing its appreciation 
for partial tax relief, request the officers 
of the association to give the exhibitors 
top priority in bringing their cinemas up 
to date with what net revenue will be avail- 
able, and that the branches, on this 
occasion, be given adequate time to con- 
sider any demands from other sections of 
the industry.’’ 


Producers 
Should Pay 
PRS Fees 


SCOTTISH CEA discussed the PRS 
proposals at its monthly meeting last 
week. George Kemp came up with 
a suggestion. Why, he asked, could 
not an arrangement be made whereby 
all fees on music and films could be 
paid by producers as one charge? 

Sir Alexander King said that is what 
they would all like. It would be as good 
a concession as that on entertainments tax. 

lan Turner gave a report on the execu- 
tive meeting and said that another letter 
had been sent to the Bank Managers’ 
Association about bank charges, and the 
reply received showed that there was no 
ho of any redress. 

Mr. Turner said that Dr. Knopp had 
been consulted about battery inspection 
but his reply had not been wholly in 
favour of members. A short discussion 
followed, during which it was emphasised 
that the qualifications of an inspecting 
engineer were important. Glasgow accepted 
CMA’s Divisional Engineers’ report, and 
other speakers explained that their battery 
inspections were made every six months, 
entered in a register or log book, and this 
was accepted by the local authorities. 

John McLaughlin gave his report on 
the general council meeting, and repeated 
the opinion expressed that exhibitors 
should not reduce prices unless absolutely 
necessary. He announced that J. K. S. 
Poole had been appointed to the Edin- 
burgh Film Festival Committee. 


Calling on Sir Alexander King to report 
on cinema tax, the chairman paid tribute 
to the excellent work put in by him. 

Sir Alexander, in reply, thanked the 
members for their congratulations. He 
said the industry had not won. It had got 
@ good portion, but the campaign for total 
abolition would go on until it was granted. 

reports were available from Aber- 
deen, Dundee or Edinburgh, and the next 
meeting was left to be arranged by the 
chairman A vote of thanks to the 
chairman closed the meeting. 


SOUTHPORT TO 
SHARE £250 


SOUTHPORT licensing committee 
on April 24 reduced the overall figure 
for the Sunday opening charity levy 
from £1,250 to £1,000, each cinema 
to pay its proportion according to 
its gross assessment. Last year the 
overall figure was reduced from 
£1,500 to £1,250. 


Making the application on behalf 


of the Southport Entertainment 
Houses’ Association, W. . 
Morgan said the application came 


under four headings: (1) the fall in 
cinema attendances; (2) increased 
expenses; (3) general considerations, 
including the recent Budget conces- 
sion; and (4) comparisons of South- 
port with other licensing areas. 

Cinema attendances for the coun- 
try between 1948 and 1954 showed a 
progressive decrease of about 24 per 
cent. This accelerated vastly in 1955- 
56 to 74 per cent. 


Even that was as nothing to the 
catastrophic fall in 1957. fact 
of the entertainments tax being cut 
was a recognition by the government 
of the state of the cinema industry. 
Mr. Morgan gave particulars of other 
areas where reductions had been 
made in the charity levy. 


Se 


— 
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UP WEST 


OUR FILMS 


by Jesh Billings 


LANZA’S LATEST COULD BE 
ANOTHER ‘GREAT CARUSO’ 


MAKE no mistake, “ Dunkirk ” 
(MGM—Metroscope—British) has 
proved a real blockbuster at the 
Empire. It's been held over for a 
sixth week and the receipts have been 
comparable with those of “ High 
Society ” (MGM — Vista Vision), 
which, you will remember, finished 
up the film of 1957. However, 
* Dunkirk ” must leave iis present 
home today to make room for 
* Seven Hills of Rome” (MGM 
Technirama), due for early release. 
The last named, Mario’ Lanza’s 
latest, may well be another “ Great 
Caruso " (MGM). 


AT THE momen it’s almost 
impossible to get away from wat 
pictures, and few have stolen more 
headlines than “ The Young Lions ” 
(Twenticth Century-Fox—Cinema- 
Scope). It weaves three stories into 
its vast canvas, and a_ brilliant 
performance by Marlon Brando lifts 
the overall into the top flight. It's 
taken the Carlton, Haymarket, by 
siorm. 


COLUMBIA'S “The Bridge on 
the River Kwai,” one of the most 
successful war films ever, leaves the 
Ritz today, following marvellous 
West End runs. “ The Sheepman” 
(MGM—CinemaScope), a rollicking 
Western, moves tn. 


BOY, OH! BOY, are the cash 
customers going for “ The Camp on 
Blood Is'and" (Columbia—Mega- 
Scope—-British). It caused the 
scribes to wince. but the average pic- 
turegocr is obviously made of 
sterner stuff. The film’s packing the 
London Pavilion and should remain 
in possession until it goes out on 
June 9. 


*A FAREWELL TO ARMS” 
(Twentieth Century-Fox—Cinema- 
Scope) has also cashed in on war, 
but must vacate the Riaho, Coven- 
try Street, by Thursday. Its succes- 
sor will be “ Smiley Gets a Gun” 


(Twentieth Century-Fox—Cinema- 
Scope—Ausiralian), sequel to the 
money-spinning “* Smiley (Twen- 


tieth Century-Fox—CinemaScope— 


Australian). Incidentally, Keith 
Calvert usurps Colin Petersen, the 
original Smiley, and to my mind is 
much more likeable. 


I'VE NOT done 
“No Time To Die!” (Columbia 
CinemaScope—British) is doing steady 
business at the Odeon, Marble Arch. 
It unfolds in the Libyan Desert and 
contains a number of highly spec- 
tacular thrills. ‘ Another Time, An- 
other Place * (Paramount-VistaVision 

British), Lana Turner's cagerly 
awaited opus, comes to the Odeon on 
May 8. 


with war, yet 


a @ e 
WHAT, MORE WAR? Yes, * The 
Young Invaders" (Warner). It’s at 


the Warner Theatre, but it took on 
something when it opposed * Dun- 
kirk.” Next week, * Up the Creek ” 
(Warner—-Hammerscope—Brilish), a 
lively naval comedy made by Exclu- 
sive for Warner, moves in. It's bound 
to tickle the “ ninepennies.” 


THAT OLD maestro, Clark Gable, 
and the Forces’ favourite, Doris Day, 
are scoring freely in “ Teacher's 
Pet” (Paramount—VistaVision) at 
the Odeon, Leicester Square. A 
darned good comedy, it can be con- 
fidently pencilled in. 


THE YOUNGSTERS have now 
gone back to school, but their de- 
parture has made little difference to 
the takings of * Old Yeller *’ (Disney) 
at Studio One, Oxford Street. It's 
released next Monday on the ABC 
Circuit, but why such an obvious 
family film was not given a holiday 


date I'll never know. 
* a * 
SOMI had misgivings about 


Eugene O'Neill's classic, “ Desire 
Under The Elms” (Paramount 
VistaVision), but I can assure you 
that’s it's paid handsomely for its 
keep at the Leicester Square Theatre. 
Mind you, it’s got star values, a point 
worth remembering. 


THE latest 
West End 


marathon film in the 
to be offered at theatre 


prices with all 
* South Pacific ” (Twentieth Century- 
Fox—Todd-AO), has fairly crashed 
into the big money at the Dominion, 
Tottenham Court Road. Advance 
reservations are terrific 


ON RELEASE 


seats bookable, 


ONE of the 
ments on 


biggest 


disappoint- 
release was 


* Sayonara ” 
(Warner—Technirama), kt did mar- 
vellous business in America, and 
many thought its strong feminine 
angle and big star values would result 
in it repeating history here, but some- 
how it never really got going. Inci- 
dentally, the press was not on its 


side. 
a ~ s 
“ ORDERS TO KILI (British 
Lion—British), unlike “ Sayonara,” 


got raves from the critics, but, 
although war pictures are in the 
fashion and it’s quite a good example 
of its type, it hasn't torn up any trees 
It seems that the masses either want 
epics or X certificate hot ‘uns like 
“ The Camp On Blood Island.” 


NOW for the bright side. There 
have been more than favourable re- 
ports on “ Violent Playground ” 
(Rank—British), which has now 
entered its last week, and by all 
accounts * Rooney " (Rank—British) 
made a good start. The last named’s 
a grand bit of blarney. 

Sorry, no room for more. 
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Slowly, Surely 
The Pattern 
Is Changing 


WHAT a week it’s been for Twen- 


tieth Century-Fox! First, there 
was the launching of “ South 
Pacific,” the only film to be 


shown here in Todd-AO, the 
screen that puts all others in the 
shade, at the Dominion, Totten- 
ham Court Road, and then that of 
“The Young Lions,” an omnibus 
war epic in black-and-white 
CinemaScope, at the Carlton, Hay- 
market. Both films run for just 
on three hours and each was a sell- 
out over the week-end. 

Last Monday, “ Peyton Place,” a 
marathon opus in CinemaScope 
and Eastman Color, was gener- 
ally released, and a little bird tells 
me that it really got off on the 
right foot. Here’s a renter’s treble 
that’s clear proof that the pattern 
of cinema entertainment is slowly, 
but surely changing. 

It's all very well for the critics to 
scoff at the large screen, increased 
footage and greater sound volume 
of these mammoth motion pictures, 
but experience has shown that one 
way to entice people from TV is 
to offer them far better fare than 
that available in their own homes 
for next to nothing. TV films, 
however indifferent, cost the fire- 
side viewer little but time, and in 
most families this is cheap. 

In the “ Sunday Times” John Davis, 
of The Rank Organisation, said he 
is sanguine about the future of the 
film industry, but believes that it 
will have to undergo some radical 
rationalisation in face of competi- 
tion from television. He added: 
“I can see separate houses, booked 
seats, like the theatre, in fact.” 
And he should know—none better. 

Naturally, pictures of the calibre of 
“South Pacific” cannot be made 
on a shoestring, but money begets 
money and the public obviously 
doesn’t mind what it pays to see a 
film, provided it gets outstanding 
value. 

The magic-lantern-minded would do 
well to remember this. 


WEST END PRESENTATION 
CARLTON, Haymarket, June 12 


ABC Circuit Release 
AUG. 25 


Battle of the V.I 


starring MICHAEL RENNIE, PATRICIA MEDINA 
MILLY VITALE and DAVID KNIGHT 


A* 11-14 


“EVERYBODY... WILL LOVE * 


Daily Mirror Daily Mail E 
“A most EXCELLENT film” “Fine, EXCITING picture” 


Vews of the World Daily Telegraph 
“THE DISNEY MAGIC WORKS “*OLD YELLE 
ONCE MORE ...will enchant the the best flesh 


young-in-heart of all ages” Walt Disney h 


IT IS A MINOk 


“First-class Entertainment for all the family and 


A BOX-OFFICE MAGNET EVERYWHERE ”’ 


Daily Cinema 


5 YEARS’ HOUSE RECORDS KNOCKED 
LD 
DOROTHY McGUIRE - FESS P 


Screenplay by FRED GIPSON and WILLIAM TUNBERG ° Based on th 


JISNEY'S 


) ‘OLD YELLER’’’—The Star 


Evening News News Chronicle 
“One of Disney's best” **ENTHRALLING 


adventure story” 


Woman’s Sunday Mirror 


LER’ is not merely “Lots of HEART, HUMOUR 
sh and blood film AND EXCITEMENT. 

y has ever made: A 4-STAR FILM ”’’ 

OR CLASSIC ”’ 


“Excellent popular and family booking... 


EXHILARATING ENTERTAINMENT ” 


Kinematograph Weekly 


D SKY HIGH AT STUDIO ONE! 


ELLER 4¢ 


PARKER - Jef yoRK Tech 


on the book ‘OLD YELLER' by FRED GIPSON * Directed by ROBERT STEVENSON 


or 


“ 
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Latest News from the Renters 


‘Ten Commandments’ 


For Rank 


THE RANK 
Paramount under which Cecil B 
be shown at leading Odeon 

In every case, the film will play for 
a special during which the 
theatres rned w.ll operate 


season 


conce 


separate-performance, bookab 
policy 

Three theatres—Belfast Gaumont 
Newcastlc Queens ind Glasgow 
Gaumont—will show the production 
in May, and a further four—Leeds 
Gaumont, Liverpool Gaumont, B 
mingham West End and Cardiff 


Odeon—will start their runs the fol- 
lowing month 

From July, “ The Ten Command 
ments’ will be shown Ipproxi- 
mately 40 selected Odeon = and 
Gaumont theatres all over Britam 


Charity Openings 


hin 
szow 


announces that th 
will open in Newcastle and Gla 
on Sunday, May 25. Both engage- 
mems will commence with a gala 
charity performance. The regular run 
of the picture will begin on Monday 
May 26 


Following the set 


Paramount 


pattern all seats 


will be bookable in both situations 
and there will be two separate per- 
formances daily 

The Newcastle engagement of 
‘The Ten Commandments" will be 
it the Quecns heatre and the 
premier xerformance will be in aid 
of the Percy Hedley School for 
Spastics 

In Glasgow, it will be screened at 
the Gaumont. This premicre will aid 


ross Society 


the British Red ¢ 


Good Business 


‘The Ten Commandments s 
averaging better than two and 
quarter times normal business in its 
foreign engagements to date, a survey 


The 


coun- 


conducted by Paramount shows 
survey covers 21 cities in ten 
tries throughout the world 
When the film premiered in 
Brussels at the F Theatre, every 
Igian box-office record was broken 


was 


Lone 


TRADE TO SEE 
‘HIGH HELL’ 


THE Paramount British release 
High Hell.” is to be trade shown in 
the Paramount Private Theatre, War- 
dour Street, on Tuesday, May 6, at 
10.45 and 2.45 

Based on a novel, “ High Cage 
by Steve Frazec with screenplay by 
Irve Tunick, “ High Hell was dir 
ected by Burt Balaban, and produced 
by William N. Boyle Arthur | 
Mayer was the execulive producer 

The John Derek and Elaine 
Stewart are supported by Patrick 
Allen Jerold Wells A) Mulock, Rod- 
ney Burke, Colin Croft and Nicholas 
Stuart 

The picture 
mit of the mighty 
Swiss Alps, and 


Stars 


was made on the sum- 

Jungfrau in the 
in England The 
story, set in the year 1887, is a thrill- 
ing drama about five gold miners and 
an attractive girl trapped on a treach 
crous mountain peak 


ORGANISATION h 
DeMil 


ind Gaumont theat 


Theatres 


is concluded an arrangement with 
* The Ten Commandments ”’ will 
res throughout the country 


Tyrone Power 
As Solomon 


TYRONE POWER will co-star as 
King Solomon with Gina Lollobri- 
gada as the Queen of Sheba in the 
forthcoming multi-million dollar pro- 
juction of “Solomon and Sheba” 


for United Artists release. Edward 
Small and Arthur Hornblow will pro- 
juce the film in association with Ted 


Richmond. 

The legendary love story of two 
noni chs will be filmed in Spain and 
ictual locales of the original events 
n Israel 

Anthony Veiller and Paul Dudley 
ire now completing the screenplay of 
he film which is scheduled for pro- | 
duction in September. 


Martin Jurow and Richard Shep- 
herd will produce the motion picture 
version of Tennessee Williams’ 

Orpheus Descending,” starring | 
Academy Award nominees Anna 
Magnani and Anthony Franciosa. 
Sidney Lumet will direct the UA 
release from a screenplay now being 


prepared by Williams. 


Original Title 
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Titanic Film Heads 
Pinewood Line-Up 


PINEWOOD’S line-up of pictures for 


Night To Remember,” produced by 
R 


oy Baker—authentic story of the sinking of the 


heads a cast of 186. 

Dirk Bogarde stars in “ The Wind 
Cannot Read,” the story of the love 
of a young RAF officer for a lovely 
Japanese girl in wartime India. The 
Betty Box/ Ralph Thomas production 


in Eastman Color also stars the 
apanese actress Yoko Tani. 
Filmed on location in India, the 


picture will have its world premiere 
at the Odeon, Leicester Square, on 
July 3. 

Other Pinewood productions on the 
way are: “ Nor The Moon by Night,” 
the John Staflord/Ken Annakin pro- 
duction filmed on location in South 
Africa’s Valley of a Thousand Hills. 
Belinda Lee, Michael Craig and 
Patrick McGoohan star. “ Sea Fury,’ 

a Benny Fisz mene la directed by 
Cy Endfield, is a drama of deep-sea 
tugs and their fierce rivalry in the 
dangerous game of salvaging wrecks 
for prize money. Hollywood's Victor 


| McLaglen, with Stanley Buker and 


| 
| 


| duction 


The play was originally presented 
out of town under the title of “ Battle | 
of Angels.” With the present title of 


Orpheus Descending” it opened at 


he Martin Beck Theatre in New York 
n March, 1987. 
Williams had always hoped to have 


Miss Magnani as the star of both the 
play and the film. But existing film 
commitments prevented her from ap- 
pearing on Broadway. Jurow and 
Shepherd have scheduled an October 
production start for the film to be 
photographed in this country on loca- 
tions still to be determined. 

“Orpheus Descending” is the 
story of a woman storekeeper and a 
young man who comes in off the high- 
way, and of their relationship against 
1 background of the intrigue, gossip 
ind violence of a small town. 


‘River Kwai’ 


SAM SPIEGEL’S Horizon-British 


wward winner for Columbia, “ The 
Bridge on the River Kwai,” starring 
William Holden, Jack Hawkins and 


Alec Guinness, has completed its 17th 
record-breaking week in London's 
West End 

The film has made two return trips 
to the West End after its eight-week 
world premiére engagement at the 
Plaza 

The annual award for the best pic- 


ture of the year was presented to 
producer Sam Spiegel for ‘“ The 
Bridge on the River Kwai” at the 


innual meeting of the Federation of 

Motion Picture Councils in Cleve- 

land, USA 
Spiegel! received 


the award from 


jin “Floods of Fear,” 


| Cast 


Luciana Paluzzi star in this picture, 
| filmed on location in Spain. 
Forthcoming product from Pinc- 
wood will include “* Rockets Galore,” 
a Basil Dearden/ Michael Relph pro- 
in Eastman Color of Sir 
Compton Mackenzie's popular novel. 


Jeannie Carson, Noel Purcell and 
Donald Sinden top the cast. “ The 
Passionate Summer, a romantic 


Richard Mason's 
* The Shadow And 
The Peak,” a Kenneth Harper pro- 
duction in Eastman Color for The 
Rank Organisation. 

Rudolph Cartier directs a strong 
including Virginia McKenna, 
Bill Travers, Yvonne Mitchell and 
Alexander Knox, 

From Hollywood, Howard Keel 
has come to star with Anne Heywood 
produced by 
Sydney Box and directed by Charles 
Crichton. 

Keel has the role of an escaped 
convict determined to avenge himself 
on the man who framed him. 

The Mexican film “ Raices ” (The 
Roots) was being trade shown by 
Rank FD at its private theatre on 
April 30. 

This trilogy of Mexican stories 
(with English sub-titles) is a tribute 
to the Indian peoples and each fic- 
tional story—filmed in the authentic * 


drama _ based on 
best-selling novel, 


this year includes “A 
MacQuitty and directed by 
* Titanic.” Kenneth More 


release 
William 


seltings—illustrates their intrinsic 
virtues: self-sacrifice, sense of beauty, 
stoicism, and dignity. 


First Irish export to be carried to 
America in the new Irish Air Lines 
service to New York was Pinewood's 
Irish comedy “ Rooney,” filmed in 
Dublin with a cast of Irish players. 

Irish Air Lines inaugurated its 
transatlantic Constellation service on 
Monday (April 28). The Mayor of 
New York, Rober: F. Wagner, was 
among the or: and on arrival 


in the U.S he hi ided the film to 
Geoffrey Martin, publicity director, 
Rank FD of America, Inc. 


ANGLO RELEASES 
WAR DOUBLE 


A NEW American double 
“Through Hell To Glory” 
“ Suicide Battalion” is to be 
shown by Anglo Amalgamated. 

“ Through Hell To Glory " will be 
screened at the Hammer Theatre on 
Wednesday, May 7, at 10.30 a.m. 
and “Suicide Battalion” will be 
shown on the same day at 2.30 p.m. 

“ Through Hell To Glory” is the 
story of three air aces who parachute 
behind the enemy lines in Korea on 
a daring rescue mission. Starring 
John Agar and Audrey Totter the 
picture features U.S Air Force films 
of jets in action. 

“ Suicide Battalion,’ which stars 
Michael Connors and John Ashley, 
is an action story of the jungle fight- 
ing in the Philippines during World 
War Il. 

The double feature programme, 
which will be backed by an extensive 
publicity campaign by Anglo Amal- 
——- will be for immediate re- 
ease. 


bill 
and 
trade 


GALA’S “ Fabulous India” is to 
have an Odeon release on May 12. 
The film is in Ferraniacolor. 


Continues to Break Records 


the group’s president, Mrs. Dean 
Gray Edwards. 

The film has broken all records in 
Hong Kong during its first week in 
two theatres. 

When it opened on its second 
Latin-American engagement in the 
Dominican Republic, it smashed all 
records at the box-office. 

In San Juan, Puerto Rico, the film 
entered its second packed week at the 
same record-breaking pace. 

The exclusive contract under which 
writer-director Roger Vadim works 
with producer Raoul Levy has been 
extended for two additional years 
through 1962. 

The producer said the contract ex- 
tension was arranged because of the 
tremendous success of “ And 


Woman Was Created,” and the out- 
standing preview reactions to the 
og, production for Colun- 
The Night That Heaven Fell,” 
hoth starring Brigitte Bardot. 
William Fadiman, Columbia’s story 

executive, has been signed to a new 
long-term contract to take effect upon 
his return from a three-month Euro- 
— trip during which he will scout 
iterary propertics and contact inde- 
pendent producers releasing through 
Columbia. 

Fadiman will leave New York on 
June 21 

M. J. Frankovich, managing direc- 
tor of Columbia, has arranged for 
Sight and Sound Equipments Ltd., to 
handle the company’s 16mm. product 
in Eire. 
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REVIEWS FOR SHOWMEN ya 
O OWwnmM JOSH BILLINGS 
“A ‘ 
| by YOUR NEW FILMS AT A GLANCE 
More 
R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
<i *Battle of the V.! . 108 min. (A) Patricia Medina World War Ii melodrama telling how courageous Good average British war 
ieee (Eros)—British Michael Rennie Polish patriots learned of Nazis’ V.1 bomb fare (C) 
Ste David Knight experiments and tipped off British. Script 
Lines somewhat loose, but cast popular, penultimate 
s0d's reels suspenseful, title box-office and exploita- 
d in tion angles obvious 
yers. {Merry Andrew ... . 103 min. (U) Danny Kaye CinemaScope - cum - Metrocolor romantic Excellent light booking 
| its (MGM)—U.S Pier Angeli comedy with songs about an English public (CC) 
€ on Noel Purcell school master who eventually finds his true 
wr of metier in the circus. Tale jolly, Danny Kaye 
was brilliant, direction resourceful, sentiment pleas- 
rrival ing, big-top highlights both funny and thrilling 
eee and tunes catchy 
ie Once Upon a Horse 85 min. (U) Dan Rowan CinemaScope western parody, covering wild Doubtful booking (C) 
(Rank)—U.S Dick Martin adventures of a couple of dizzy hombres. Team- 
Martha Hyer work tireless and staging generous, but gags 
worn and footage excessive 
. {Sea Wall, The .. . 104 min. (A) — Silvana Mangano Technirama-cum-Technicolor ‘‘Good Earth’ melo- Ticklish booking (C) 
>) (Rank)—Foreign Anthony Perkins drama, set in Indo-China, concerning possessive 


Richard Conte mother who dies in struggle to save rice fields 
from encroachment by sea. International cast 
attractive and Oriental backgrounds authentic, 


but plot, strong on sex, untidy and feminine 


bill appeal slight 
A. - World Was His Jury, 69 min. (U) Edmond O’Brien . Trial melodrama centring on slick lawyer's success- Good “ second” (C) 
eins The Mona Freeman ful defence of skipper charged with criminal 
‘ il be (Columbia)—U.S Robert McQueeny neglect of his ship. Edmond O’Brien arresting 
“ oo in lead, support sound and denouement neat 
a.m. 
i be (C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN. * BRITISH QUOTA PICTURE. 
) p.m. TIN COLOUR 
is the 
— MERRY ANDREW on the trapeze, and they amuse as well as thrill. a a ae ee Seg my his old comrade. 
. ore ’ ~: 4 * Its verbal cracks, too, are snappy, and its songs, Tadek, a watchmaker. Sent to a secret experi- 
4 pea oF Anus © Ysa gy a Pr mt given clever lyrics, tickle the ear. Danny Kaye mental station, they discover that the Nazis are 
“g * « Pr idd. Fe t ie Danny Kaye. Pier Angeli and "0 only contributes a neat character study, but building a small aeroplane which needs no pilot 
: films "N = Pun ell 5, 255 feet. Release not fixed dances and mimes brilhantly as Andrew, Pier and accurately surmise that it is a new form of 
siphon Manag content Bs cat tntn *: Angeli is an enchanting Selena, the girl on the bomb. They contact Zofia, Stefan’s wife, and she 
stars JOLLY and _ ingratiating CinemaScope-cum- flying trapeze, Baccaloni makes a volatile Gallini, relays the information to Stanislaw, an Under- 
Ashley, Metrocolor romantic comedy with ib I'S Noel Purcell is in his element as the stern, round leader. Anna, a servant girl loved by 
> fight- about an English public school teacher, TOW~- —_ bewhiskered Matthew, and Patricia Cutts registers Tadek, subsequently hears that Nazi back-room 
World beaten by his formidable headmaster father, who as the Jadylike Letitia. Robert Coote and Rex boys are coming to the station for a high level 
accidentally finds his true metier in the circus Evans provide additional humour as Andrew's conference. This intelligence is radioed to Lon- 
amme, while excavating for an early statuette of the very old-school-tie brothers, Peter Mamakos don and the RAF destroys the station, killing 
tensive god Pan and defies family tradition by marry- and Tommy Rall quicken pace as Gallini’s most most of the scientists. Later, Anna suffers tor- 
Amal- ing a captivating aerialist. The tale, which, inci- excitable sons, and there is a cute chimp, who ture from the Nazis and dies. Finally, an un- 
ale re- dentally, smoothly alternates between the college actually discovers the statuette, for good measure. exploded flying bomb is grabbed by the Poles 
and the big top and is embellished by catchy he English backgrounds are slightly more pic- dismantled and moved to a disused air-strip. A 
numbers, gives Danny Kaye ample opportunitics tuyresque than convincing, but nevertheless pro- Dakota, dispatched from England, arrives to 
to clown. He seizes them and the co-stars and = mote effective atmosphere, and the camera work collect the parts, but gets bogged down in mud. 
’ is to supporting players also thoroughly enter ms the is first rate. The patriots eventually free the “ship” just as 
lay 12. frolic. Disarmingly ingenuous without praying Points of Appeal.—Funny and original story, a German armoured car appears. 
down to its audience, the show offers real escapist —_ resourceful performance by Danny Kaye, attrac- Production.—The picture’s opening reels are 
entertainment to all ages and classes. Excellent tive supporting team, star values, lively tunes, untidy, but once Stefan and Tadek spot the em- 
light booking. PRG asthe riotous highlights, CinemaScope, Technicolor and bryo V.1 things begin to hum. Milly Vitale dis- 
an gp oe ag 2 2 eee ee U certificate. plays — — ‘in Lo oP nay mapa = 
Fos , : ; role o nna, Patricia Medina is an attractive 
> mt ae, 8 eee pty BATTLE OF THE V.I1 Zofia, and Michael Rennie and David Knight 
hie childhood tie ese ma gydinedlinr sg takes a Eros. British (A). Featuring Patricia Medina, manage, despite the fact that they could never 
he out- § Ris inal CORE! gg tage 2 atamette Michael Rennie and David Knight. Produced b) be taken for Poles, to do their stuff, as Stefan 
to the } short vacation to search for a valuable statuette. 7 Maynard. Directed by V and Tadek. Its Nazi types are, however, com- 
: “ He starts digging on land temporarily occupied seorge Maynard. Directed by Vernon Sewell. letel Scone te deed of Kk ’ ; 
cn | by Antonio Gallini’s circus and tunnels into the Screenplay by Jack Hanley and Eryk Wlodek. pletely phoney. The death of Anna is moving 
) Fell,” J ions” cage. The audience wildly applauds his Director of Photography, Basil Emmott. Musical while a scene in which Zofia, aided by Stefan and 
t. } a h. ; performance and he feels at home Director, Robert Sharples. 9,844 feet. Release Tadek, removes a detonator from a V.1 and the 
’s nary im ios pn Fe ring. Moreover, he's drawn to August 25, 1958 spectacular — ane cupetvane, of tis Dako i 
ct upon | Gallini’s niece, Selena, an aerialist. Later, RESISTANCE melodrama, set for the most put essential kic mae . ar $e u " ecto 
, Euro- | Andrew and Selena are forced to spend a night part in a German prisoner-of-war camp. It tells Points of Appeal ™ moins stony. human inter- 
Il scout | together underground because of a cave-in, and how Polish patriots learned of Nazi experiments St, thrills, stars, title, obvious exploitation angles 
“+t inde- | Gallini’s fiery sons insist that Andrew does right with the V.1 bomb and warned the Allies in time and British label. 
through by Selena. Selena reluctantly helps Andrew to for Britain to prepare a defence against an all- 
} escape, but he can’t settle down on his return out air attack on London. The script, although ONCE UPON A HORSE 
fork on | to the school. Finally, the truth comes out, based on fact, is a bit loose, but its popular “ae eade y le 
+ Andrew’s brother, Dudley, marries Letitia, and leading players work hard and take up much Rank-l a x meric - (U). - neioon 
g direc- Andrew weds Selena and joins the circus. Matthew of the slack. Tension, relieved by tender romantic — a »y Ma “yt , y oy 76IR feet 
ged for § then informs Andrew that one of his ancestors touches, steadily increases and the climax is show- we artin oR | artha f a" 08 We 
Ltd.. to | was a court jester! — manlike. Good average British war fare. M4 EP STONES NOE UC 
product Prod .—The picture introduces a number Story.—In 1942, the Nazis conscript Poles for WESTERN parody, presented in CinemaScope 


of novel circus gags, staged in a lions’ cage and 


forced labour and among the unfortunate are 


It covers the wild adventures of a couple of 


16 


wacky hombres who come off second best in a 
battle of wits against a glamorous and shrewd 
saloon owner. Dan Rowan and Dick Martin 
work hard and long in double harness, but fail 
t6 achieve the impossible and put new life into 
threadbare gags. Generous staging emphasises 
rather than conceals the poverty of laughs, and 
the dialogue is dire. Doubtful booking. 

Story.-Dan Casey and Doc Laon. 


cow 


luckless 
es, rustle a herd belonging to Amity Babb, 
DY, though merciless, boss a the honky tonk 
umpty Cup, a remote town. Amity quickly 
a the tables on the lads by preventing them 
from disposing of the cattle. Desperaic, Dan and 
Doc raid Amity’s safe, but are compelled to 
return the loot. Dan and Doc then steal a train 
and try to leave town, but land in jail. Amity 
secures their release, but they owe her so much 
that they become her slaves for life. Mass wed- 
dings, including that of Dan and Amity, provide 
the — endin 

Product The picture’s obvious intention is 
to take ar mickey out of the traditional western, 
but, although no expense has been spared to pro- 
mote essential atmosphere, its humour lacks edge. 
Dan Rowan and Dick Martin are forced to repeat 
tired jokes as Dan and Doc, but Martha Hyer 
iS Curvaceous as the wily, elegantly garbed Amity. 
The rest of its players are, however, wasted. And 
the same goes for CinemaScc 

Points of Appeal.—U certificate 


THE SEA WALL 


Rank. Foreign (A). Technirama. Photographed in 
Technicolor. Directed by Rene Clement. Featuring 
Silvana Mangano, Anthony Perkins and Richard 
Conte. 9,314 feet. Release May 19, 1958 
TORRID and squalid “ good earth” melo- 
drama, unfolded in Indo-China. Photographed in 
Technirama and Technicolor, it centres on a 
possessive, self-willed woman who sees the rice 
fields she has cultivated destroyed by storm and 
sea, but comes into violent conflict with her rest- 
less son and daughter when she endeavours to 
retrieve the family fortunes. The strong inter- 
national cast makes the most of its chances, and 
the bizarre town and country backgrounds in- 
trigue, but neither succeed in giving point to a 
sprawling, sex-laden tale. Ticklish booking. 
Story.—Madame Dufresne, a resolute woman, 
erects a wall of tree trunks to protect her fertile 
Indo-China coast rice fields from the sea. Albert, 
a smarmy young tan acting for his shrewd, rich 
father, offers Madame Dufresne $15,000 for her 
land, but she refuses to sell. Soon afterwards, a 
typhoon ruins Madame Dufresne’s crops and 
Michel, an ex-sailor, advises her to build a coi- 
crete wall. To raise the money, she tries un- 
successfully to encourage romance between her 
daughter, Suzanne, and Albert. Albert departs. 
but Madame Dufresne will not allow Suzanne to 


British Show at Brussels 


hand back his ring. At the same time, Joseph, 
Madame Dufresne’s rebellious son, heads for the 
nearest town and becomes the boy friend of 
Claude, a beautiful and wealthy sophisticate. 
Later, Madame Dufresne and Suzanne attempt to 
dispose of Albert's ri on to discover that it 
is worthless. Suzanne nm agrees to spend three 
days with Albert for a thousand dollars, but when 
he learns that the ring is valueless he remorsefully 
presses a wad of notes into her hand and leaves. 
Suzanne gives the money to Madame Dufresne, 
but just as they reach home the latter has a fatal 
seizure. His affaire ended, Joseph returns to the 
plantation, accompanied by Michel, whom Suz- 
anne really loves. Finally, Michel and Suzanne 
embark on a new life, and Joseph decides to stay 
and rebuild the sea wall. 

Production.—The picture invades Somerset 
Maugham’s territory, but lacks the master’s flair 
for incisive narration and ability to make the 
seedy i Jo Van Fleet contributes a power- 
ful study as Madame Dufresne, Silvana Mangano 
is a striking Suzanne, Nehemiah Persoff registers 
as the mincing Albert, Anthony Perkins, pite 
his very American manner, has his moments as 
Joseph, Richard Conte scores as Michel, and 
Alida Valli is very true to type as the good time 
Claude, yet their combined talents fail to arouse 
deep interest in its story. The storm scene is 
spectacular and the sweeping vistas help to create 
mood, but also to little purpose. In short, bitter 
rice without the milk of human kindness. , 

Points of Appeal.—Strong cast, provocative 
title, impressive scenery, Technirama and Techni- 
color. 


THE WORLD WAS HIS JURY 
Columbia. American (U). Directed by Fred F. 
Sears. Featuring Edmond O’Brien, Mona Free- 
man and Robert McQueeny. 6,268 feet. Release 

May 12, 1958 

TRIAL melodrama, set in maritime circles. It 
concerns a shrewd attorney who successfully 
defends a sea captain, charged with criminal negli- 
gence following the destruction of his ship, and 
traps the real culprit. The actual plot is far- 
fetched, but a vital performance by Edmo 
O’Brien, as the resourceful mouthpiece, gets it 
across. Supporting cast and staging adequate, 
and dialogue crisp. Good “ second. 

Story.—While Jerry Barrett, skipper of a pas- 
senger liner, is dancing in the saloon, the boat 
blows up with heavy loss of life. Barrett, who 
had taken command at Port au Prince after the 
sudden death of a highly experienced captain, is 
brought to trial for criminal negligence. David 
Carson, a famous lawyer, undertakes Barrett's 
defence, but Robin, Carson's wife, believes Barrett 
is guilty and asks her husband to withdraw from 
the case. Carson refuses. Carson finds the going 
hard, but, aided by his own personal investigator, 


KINEMATOGRAPH WEEKLY:'MAY 1, 1958 


he finally proves that Martin Ranker, the ship’s 
first officer, caused the disaster because was 
jealous of Barrett. Barrett is discharged, and 
Carson and Robin come to a better understanding. 
a perein— Ths picture’s not exactly water- 
t, but competent acting and sharp direction 
ug most of the holes in its tale. Edmond 
O'Brien makes his presence felt and delivers his 
lines forcefully as Carson, Paul Birch completely 
disarms as the embittered Ranker, Robert 
ny is sound as Barrett, and Mona Free- 
man strengthens feminine interest as Robin. The 
domestic by-play is smoothly worked into the 
main narrative and subtly eases tension. A sur- 
prise denouement gives the finishing touch. 
Points of Appeal. arresting 
portrayal by Edmond O’Brien, woman's angle, 
reasonable footage and U certificate. 


Shorts 


Data 


MINING REVIEW, Number 9, 11th year. Bri- 
tish (U). Produced by Francis Gysin. 934 feet. 
Release, May 5.—The development of the Pithead 
Baths service ; roller skating classes run at Fryston 
by a colliery worker; the new coking and by- 
product plant at Manvers—the largest in cess; 
entertainment at The Old Pheasant public-house 
in the mining village of Bedworth. These four 
items are shown in this issuc of the monthly news 
round-up of British coalfields. Interesting and 
useful filler.—F.W.R. 


New Realm 


STRANGE NURSERIES. British (U). 815 
feet—A study in Eastman Color of wild life, 
concerning itself mainly with birds preparing 
their nests and feeding their young. This is done 
in a pleasing way, and there are some excellent 
close-ups. Entertaining, even for town folk. 


EVERY VALLEY. British (U). 1,797 feet. 
—Very well presented impression of a day in the 
industrial valleys of South Wales. Free verse, 
spoken by Donald Houston, links interludes from 
Handel’s Messiah. These interludes give the film 
added impact, and it is a pleasure to hear them. 
Very good. 


UNDER NIGHT STREETS. British (U). 
1,800 feet.—Entertaining and light-hearted com- 
mentary makes this film, which could have been 
very ordinary, alive and interesting. There is an 
arresting and noisy opening, and then descent to 
work on London's Underground —_ a night. 
An unusual film, but very good. —F.W 


THE WORK OF THE CTBF 


was supported by Frank Clifford, 
representative of the fund in Leeds, 
who, in response to Mr. Scott’s ap- 
| peal, said Leeds would certainly keep 


4 FILM SHOW to an invited | Wall made in 1954 by Howard C. DRUMMOND SCOTT, secre- 
audience was held in the British Thomas to explore the possibilities | tary of the CTBF, was guest speaker 
cinema attached to the British of the Dynamic Frame technique; | at the April luncheon of the York- 
Industry Pavilion at the Brussels Ex- and “ Every Day Except Christmas” | shire and North Lincolnshire branch | 
hibition on April 20 made in 7 by Lindsay Anderson | of the Society of Cinematurians in 


It was given to mark the opening 
of the International Experimental 
Film Competition which began the 
following day, and the programme 
consisted of British experimental films 
made from 1936 to 1957, presented 
by the British Film Institute in 
co-operation with the Films Division 
of the Central Office of Information 

Films shown were “ Trade Tattoo "’ 
made in 1936 by Len Lye for the 
GPO Film Unit under John Grierson 

a series of experimental abstract 
colour films which have become part 
of cinema history; isten to 


Britain "—the music of a people made 
in 1941 by Ian Dalrumple for the 
Crown Film Unit: “ Noah and the 
Ark" made in 1957 by the pupils | 
of the Chandos Secondary School, 
Nottingham; “ Four Minute Mile ” 
made in 1954 of the Bannister 
achievement by the BBC Television 
Film Unit; “ Figures in a Land- 
scape’ made by Dudiey Shaw 


Ashton in 1957; “ The Door in the 


for the Ford Motor Company. 

The programme was introduced by 
Sir John Balfour, the UK Commis- 
sioner-General, and Sylvester Gates, 
chairman of the British Film Insti- 
tute 


COUNCIL SALE? 


KIRKGATE Picture House, Otley, 
has been offered for sale to Otley 
Urban Council. By a majority the 
council decided it is interested in the 
proposed sale and would welcome 
further details. 


STAR ARRIVING 


DANIK PATTISSON, the French 
girl who stars in Miracle’s “ Width 
of the Pavement,” is to visit this 
country for personal appearances. 
She arrives tomorrow (Thursday). 


Leeds, and he gave his hosts a vivid 


| CTBF-minded, and would do all they 
| could to support the fund. 


picture of the work the fund has done | 


over the last 30-odd years, and is still 
doing. 

Mr. Scott recalled how, 
year, the fund's total expenditure was 
£400, whereas last year it was £90,000. 
Glebelands, with accommodation for | 
70 guests, cost over £300 a week to | 
run, he said, and The Craggs (55 | 
guests) £250 a week. 

Payments to old people, the sick, 
orphans, and others, now amounted 
to £52,000 in a year and, although 


| subscriptions were hard to maintain, 


the fund still had an ever open door. 

Glebelands had at present 22 old- 
timers resident, and the establishment 
would shortly be re-opened for the 
summer for convalescents. 

Mr. Scott thanked the Cinematur- 
ians and the Leeds cinema trade 
generally, for all they had done “ for 
the family at Morecambe.” 

irman, Lester Brooks, 
thanked Mr. Scott for his visit and 


} 
in its first | 


Talk On PR 


PUBLIC RELATIONS should play 
|a much bigger part in the cinema 
| business, said S. K. Lewis, PRO of 
| ABPC, at the monthly meeting of 
| Birmingham Cinematurians on Friday 
| last week. 
| The attitude of manager and staff 
| to patrons could do a lot to bring 
| people into the cinema, and they 
| should make more contact with local 
organisations and local authorities, he 


said. 
Lewis said although the in- 


| Mr. 
| dustry did not get what it wanted 
from the Budget, the old saying “ half 
a loaf is better than none ” applied, 
and it was now up to the industry 
to stop moaning, to try to look after 
their own shows, and do all they can 
| to attract people into the cinemas. 
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Back Your 


SCMA 
Delegate 


URGING ALL members of the 
Northern Branch SCMA to complete 
and forward to himself or to head 
office proxy vote forms in good time 
for the annual meeting on May 11, 


secretary Austin Green explained at 
a recent meeting that there were 
special reasons why the delegate | 


should be able to vote the maximum 
strength of the branch. 

Answering Con Docherty and Stan 
Banks, Green said that the national 
executive recommendation that Jim 
Elliott be re-elected president, and 

F. Cunningham, vice-president, 
would be moved. 

If it was carried in full, well and 
good. If not, Jim Elliott would cer- 
tainly withdraw. 

* While it is true that negotiations for 
the new agreement could be conducted by 


Mr. Elliott as a delegate, it would be bet- 
ter in every way that he should do so as 
president,"" said Green, “but as he 
told us, etiquette would dictate his with- | 
drawal! if Mr. Cunningham were now 
shelved after serving a year as vice- 
president 
Vole of Confidence 

““In my view,"’ added the secretary, 
“the national executive would be justi- 
fied in making this a vote of confidence 
and possibly, in resigning if it were not 
accorded 

When Proposals were made for con- 
tributions of £2 2s. and £12 12s. respec- 
tively to a Cancer Campaign Fund and 
the Bromhead Memorial Fund, treasurer 


Bobbie Gilbertson urged members to take 
a more realistic view of branch finances 
and commitments. 


“When I have issued the cheques you 
have already approved,’’ he said, ** the 
total of branch funds will be no more than 
£76. As we now operate, there will be no 
more from outside sources until 
next year 


*In view of the negotiations for a new 
agreement. branch expenses this year are 
likely to be considerably higher than last 
vear. We may well find ourselves in the 
red before next April.”’ 


Stan Banks was puzzled that Newcastle 
had dropped its annual film ball. Teesside 
branch, he said, gave excellent value for 
money in its film ball, yet it was a 
money-spinner. Could they 
ball in Newcastle, 


earmarking, say, 
the profit for 


the Bromhead Fund? 


half 


Advisory Committee 


The meeting instructed the committee 
to consider again the feasibility of reviv- 
the ball; but the Cancer Campaign 
appeal was allowed ** to lie on the table," 
while the contribution to the Bromhead 
Fund became a “* token "’ of £5, pending 
the outcome of the 
tions 


The meeting approved the notion of 
setting wp an advisory committee to which 
members could appeal directly at any 
time for advice of guidance in special! 
difficulties 

* There is small doubt,”’ said the secre- 
tary, ** that a good many of our members 
are loth to bring their difficulties before 
the branch in open session.”’ 


ing 


SOLD FOR £20,000 


THE OLYMPIA cinema, Leicester. 
which closed down a few weeks ago, 
has been sold by auction for £20,000. 
The new owners, Shell Mex and BP, 


will pull it down and build a service | 


and filling station on the site. 


April 


not revive the | 


committee delibera- | 


1958 


‘COST WILL 
SWALLOW 
TAX CUT’ 


| ALTHOUGH the ET Budget con- 
| cession was helpful, it was thought 
| at Sheffield CEA meeting that much 
| of it would be swallowed up in in- 
| creasing costs, 

|} Cllr. Harold S. Gent said the 
iconcession was received by the 
general council as being satisfactory 
so far as it went, but were rather 
disappointed it was not total aboli- 
tion. But when the Budget in 
general was weighed up, it was found 
the Chancellor had eased taxation to 
the extent of 108 million and the 
cinema industry shared in 14} million 


lof that. “I think we must, under 
| present economic conditions, con- 
sider that as quite satisfactory,” said 
Cllr. Gent. 


No doubt members would have worked 
out what benefits they would receive, but 
they must not be lulled too much by the 
sweetness. Out of the amount was the 
quota which the renters always took- 
| throughout the country a total of 37 per 
| cent. net takings—and the president of 

the Board of Trade (Sir David Eccles) 

had already intimated that the levy to- 
wards the British Film Production Fund 
| had not reached the 3} 
| anticipated It 
ithe levy until 
reached 

No doubt some of them had read Sir 

Tom O'Brien's letter stating claims for 
| additional pay for his members, and that 
the first advantage should go to them 

He had also stated that they had al- 
ways fought for complete abolition, but 
nevertheless they must welcome the relief 
given. Cllr. Gent said this was rather 
subtle He would remind Sir Tom 


was his intention to raise 
this figure plus was 


SHEFFIELD 


| Re supported ET to reach the highest 
| level in the history of the tax—at the 
| time when Mr. Gaitskell was Chancellor 
| The general council 
| that seat prices remain static 
Members unanimously agreed that 
should remain as 

| proposition of S§ 
| Jack Reiss 

Mr. Reiss commented that by the time 
all had got their share of the concession 
there would be nothing left for exhibitors 
He did not think the concession would 


local 
they are, 
Kirkham, 


| seat prices 
on the 
seconded by 


intended closing down. Arnold R. Favell, 


secretary, said it would only delay the 
inevitable 
Mr. Kirkham said in the event of rail 


or road strikes it would be essential to 
| have a pool of films as they did in 1926. 
| and the secretary could find out from the 
Fire Brigade and Police if they had any 
objections to films being stored at one 
central depot. He did not see that they 
would object in view of films being non- 
flam 

Cllr. Gent reported 
circuits had been 


that since special 
installed at his cinemas 
the saving had been considerable, and 
Mr. Favell said installation had cost £40 
at the Plaza, and he had estimated that 
this amount on electricity bills would be 
saved in six months Cilr. Gent. esti- 
mated that at the Adelphi the saving 
would be about £190 a year 

Members agreed that a complimentary 
luncheon should be held in honour of 
Harry Coulthard, 20th Century-Fox 
representative for about 30 years, who 
was retiring in June—and was well-known 
| in the trade even long before then. He 
was also one of the 


he had represented the renters for many 
years. The date will be announced later 


b 


NORTHERN 


PRS Proposals 


‘Resist These Demands 
to the Utmost’ 


eae meeting were unanimous that 
be offered to the demand of the PRS 
“It means,” declared Tom Mas- 
sicks (Essoldo), “ that a hall with a 
capacity of £40 and now paying £28 


|a year may be required to pay £133. 


| own view 


| the 


million pounds | 


It may be true that the amounts pay- 
able on the Continent are relatively 
much higher than we have been pay- 
ing; but that does not alter the fact 
that we have been paying more than 
we could afford.” 

He pressed for a strong resolution 
condemning the demand and advo- 
cating the utmost resistance. 

Harry Griffiths inquired what advice | 


| the association would give to mem- 
| bers 


about completing the forms 
which the PRS, of a certainty, would 
shortly be showering on them. 
i was that members should 
decline to complete the forms until 
result of association representa- 
tions was known. 


*A Monopoly’ 


Lord Westwood 
Government, 
had not 


sure that the 
tax concessions, 
further 


felt 
in making 
supposed that 


| demands were to be made on exhibitors 


O'Brien that when his party was in power | 


| about the proposed new rates of levy 


had recommended | 


prevent those cinemas closing down which | 


* The 
he said 


PRS is, in effect, a monopoly,” 
* There is no competition; no 
alternative open to us. Their take from 
‘My Fair Lady’ alone is expected to 
exceed £10,000 There is nothing to 
prevent them from raising the rate 
annually I propose that we suggest to 
head office that the attention of the 
monopolies commission be invited to the 
position and attitude of the PRS.” 

A composite resolution 
guidance on dealing with PRS forms, and 
urging the necessary steps to bring the 
position before the monopolies com- 
mission, was suggested by chairman 
William Carr and adopted 

Tom Massicks again voiced concern 
He 
stressed the anomaly of levying seats from 
2s. to 12s. at the same figure, and pointed 
out that the gross gain on a Is. 6d. seat 
would be 2}d Half of that would go 
to British film producers whenever British 
films were shown 
‘The British producers are going to 
a sizeable share of the £144m. tax 
relief,” he said. ‘‘ Yet Sir David Eccles 
seems intent on increasing the levy to 
give them more. It is all very alarming.”’ 


get 


Too Apprehensive ? 


The chairman suggested that they were, 
perhaps, too apprehensive National 
officers knew all these things and, with- 
out doubt, were ready with remedial pro- 
posals It would be better not to tie 
their hands by concrete resolutions at 
this juncture 

Lord Westwood mentioned that the 
total that exhibitors could be required to 


| pay by levy was between £2m. and £5m 


founder-helpers of | 
the Sheffield Benevolent Fund, on which | 


The current levy would fall short of expec- 
tations and had no doubt that the 
President of the Board of Trade was con- 
cerned immediately only to make up the 
difference 

* But,”’ he added, “since the new 
rates of levy announced will produce more 


than £5m. in a full year, there would 
seem no reason to fear an overall in- 
crease in levy rates.”’ 

W. Miller said that the levy increases 
amounted to 100 per cent. on a Is. 9d 
seat; 50 per cent. on a Is. 10d. seat 
334 per cent. on a Is. 11d. seat, and 16 
per cent. on a 2s. 6d. seat This could 


not be regarded as equitable by the pro- 
prietors of small halls 

In the end, however, the meeting was 
content with the assurance that secretary 


His | 


heavy | 


requesting | 


TWENTY members of the Northern Branch, CEA, who attended the 


the most vigorous resistance should 
for a much higher scale of fees 


W. Mordue would write to Mr. Pinkney 
expressing the earnest hope of the branch 
that the committee would use every effort 
to get the levy anomalies ironed out 


Certified Returns 
When 


vice-chairman Walter Wilson 
mentioned that, in future, all cinemas 
would be required to make certified re 
turns, Harry Griffiths asked if, as an 
official had assured him, exhibitors who 
had been using stamped tickets would 


have to install ticket machines 
he answer was No.”’ 
Secretary Mordue reported formally that 
Newcastle Watch Committee had favour- 
ably amended its recent amendment to 
the old rate of Sunday charity levy. This 
used to be a halfpenny a seat per Sunday 
On representations by the branch, the 
| committee had changed that to a half- 
penny per occupied seat per performance 
| 


| in the belief that this would benefit all 
| exhibitors. Actually, it increased the levy 
downtown theatres working 
into the evening either two shows or two 


payments of 


| 
| as of the first feature film 

When this was pointed out to the 
| Watch Committee they changed the 
| formula to a halfpenny per seat per 
| evening, Occupied or not, less 25 per cent 
George Kitching (Middlesbrough) was 
concerned at the decision of the BBC to 
| sponsor a concern by their Northern 
| Orchestra in the Town Hall, Middles 
| brough, for which 1,100 free tickets were 
| to be issued 
C enclliatery 

“On the occasion of a previous con 

cert I protested to the BBC on ine 
grounds that injury to the cinemas was 
inevitable," he said. “The reply was 


most conciliatory and we were encouraged 
to assume that there would be 


no repeti 
tion 


Now arrangements have been made 
for another concert, on May 13. I have 
protested again on behalf of our local 
association, but feel that we should have 


the support of the branch as a matter of 
principle.’ 

Lord Westwood, 
Hall, Newcastle—which seats 2,400 
recently been the venue on four 
cessive nights of free radio concerts 
ported Mr. Kitching 

A suitable motion 

The chairman 


noting that the City 
had 


suc 


sup 


was adopted 
announced that in 
future, the National Bookers’ Commitice 
would meet quarterly and that would 
entail a quarterly meeting the branch 
bookers’ committee 

Tom Massicks looked 
easement of the ** Safety 
clauses of the NATKE 
as it governed the 


of 


forward to 
and Welfare 
agreement tar 
numbers of projec 


an 


so 


tionists to be employed General adop 
tion of non-flam film, he said, justified 
modification of this section 


Another Closure 
THE BRINKSWAY, Stockport 


one of the cinemas controlled by J 
| Caton, of Manchester, closes down 
on May 10. This theatre about 
350 people. 


Seals 


ARCHIE 
tor of the Scala 
Dawlish, Devon, has stated 
because of the reductions in 
| tainments tax in the last Budget 
will now consider reopening 


LEWIS, 


managing direc 
Cinema, Lid., 


TT 
x 
z.) 


* . NEW HIGH IN BLAZING EXCITEM 


* 


= ee ‘ne 
i .<feee 
ay te a 


~ 
ate bei ts se - 


seme wenie CONNORS + sun ASHLE 


Produced by | 


HAMMER HOUSE - 113-117 WARDOUR ST- W 


‘ANGLO AMALGAMATED FILM DISTRIBUTORS Lrp. 


wiley. May 7h 
at 10.30 a.m. 
at the 


B Hammer THEATRE 
q 183 Wardour Street, W.1 


Libvesdae May 7th 
at 2.30 p.m. 

ot the | 
AMMER THEATRE 


ess rf § PICTURES WITH 
ASHLEY + wussBENDER + scweu LAIN + snc RUSSELL " ¥ E A PURPOSE — 
. * a oe by - 3 . oe o ; BOX OFFICE 


Michael Rennie Patricia Medina 
Milly Vitale ... David Knight .. 


‘BATTLE OF THE V.1° 


Screenplay by Jack Hanley & Eryk Wlodek j 
from the book by Bernard Newman 5 
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Mel 


Produced by George Maynard Directed by Vernon Sewell 


Secrets de la bataille légendaire contre l'arme 
secrete d'Adolphe Hitler par la R.A.F. et le 
Maquis Polonais. 


oo 47a 


Julie London Anthony Steel .. 
‘A QUESTION OF ADULTERY 


also starring Basil Sydney ' 
Donald Houston Anton Diffring } 
| 


Screenplay by Anne Edwards 
Produced by Raymond Stross Directed by Don Chaffey 


Une femme, doit-elle se resoudre G I'insimination 
artificielle si le mari ne peut lui donner un enfant ' 
de maniere naturelle ? 


Max Bygraves - Barbara Murray 


Kathleen Harrison 
in Lewis Gilbert's production of 


A CRY FROM THE CTREETS 


From the heart-warming novel ‘A Friend in Need’ by Elizabeth Coxhead 


Screenplay by VERNON HARRIS 


Producer lan Dairymple Director Lewis Gilbert 


. . + . 4 . : 
Histoire emouvante et passionnée de la jeunesse ' 
d'aujourd hui. 


Sir Donald Wolfit Vincent Ball . 
Barbara Shelley .. ; 


‘BLOOD OF THE VAMPIRE | 


with Victor Maddern 


Story and strecnplay by Jimmy Sangster 


Produced by Robert S Baker and Monty Berman Directed by Henry Cass 

Histoire mouvementée et sensationelle, d'un 
homme au sang empoisoné, en superbe couleur 
Eastman. 


Forrest Tucker .. 


“THE TROLLENBERG TERROR’ 


~ch Janet Munro 
Laurence Payne Jennifer Jayne 
Screenplay by Jimmy Sangster from the TV serial by Peter Key 


Directed by Quentin Lawrence : 
Produced by Robert S Baker and Monty Berman 


Mystere-aventure rempli d'action, se déroulant 
au pied des Alpes. 


EROS FILMS LTD., 11! WARDOUR ST., LONDON, W.1I 
| Overseas Representative : MICHAEL GREEN Ltd., 17 SHAFTESBURY AVENUE, LONDON, W.1 


¥ 
2 


; 
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HENRY KAHN’S PREVIEW OF CANNES 1958 


This Promises To Be The Best 
Organised Festival Ever 


CANNES Film Festival, which opens tomorrow (Friday), should 


be one of the best festivals ever 


This year the committee has invited the US, France, Sweden and 
India to contribute extra films of very high standing. 
Special copies were flown to Paris for the committee from these four 


countries, and the films will be included in the competition. 


concerned thus get an additional chance. 


This is considered fair, 
aim is to show only the finest films, 
and the committee believes it is en- 
titled to select such films as it sees 
fit, apart from those entered by | 
each nation. 

This new regulation means the 


festival will not be held responsible | 


for films entered by the nations. 


Cause of Friction 


The festival administration has | 


decided it will not ask any nation 
to withdraw films because another 


nation is annoyed. Thus one cause | 


of friction has been removed this 
year. Nevertheless, 


will not choose films likely to cause 
friction. 


At the time of writing 31 nations 
and altogether | 
in- | 
feature 
and documentary—plus the four 


have sent films, 
some 66 films will be shown, 
cluding national entries, 


invited films. 
Britain’s contribution is “ 
To Kill.” 


as the 


the festival | 


committee hopes competing nations 


Orders 
I understand the festi- | 


| 


val committee looked in vain for | 
| one of those typical, dry comedies 
| along the line of “ Kind Hearts and 
Coronets.” Had such a film been 
found it would undoubtedly have | 
been invited. 

| The Rank Organisation decision 
| not to come to Cannes this year 


The nations | 


| 


| 
| 


caused, for a moment at least, some | 


despondency. 
gent is, however, considered strong | 
and will include Anthony Asquith, 


| Paul Dehn, Dawn Addams, Irene | 
Worth and Paul Massie. 

So far, Saturday, May 10, has | 
been chosen as German Day, | 


| (when “ The Brothers Karamazov 
will be shown), and Monday, May 
12, as British Day. 


1,500 Film Men 


Next in importance to the films 
will be 
placed on important questions of 


to be seen, the accent 


exchange between the nations. 


No fewer than 1,500 film busi- 


The British contin- | 


cuanay,, Deny. 11 as Ragen Day the globe will meet at Cannes, and | 


BFPA TO GIVE 
A PARTY 


THE BFPA is to hold a 


cocktail party at this year’s 
Cannes __ International Film 
Festival. 


The party will be held at the 
Martinez Hotel on May 14. 

The Association’s John 
} i in Cannes 


ising 

The BFPA will be officially 
represented at the Festival by 
Arthur Watkins, its president. 
He will be accompanied by Mrs. 
Watkins. 

Last year, the BFPA decided 
not to hold any parties at any 
of the festivals. 


ness-men from the four corners of 


will stay from the first day until 
the last. 

I was told by an official: “ This 
is so serious we have had to dig 
into the press seats in order to 
accommodate these people, who, of 
course, include producers, distribu- 
tors, directors, etc.” 

Journalists are being warned not 
to wait until the late performance 


British Producers’ Official Entry 


Scenes from ORDERS TO KILL, the British producers’ official entry for the Cannes festival. 
exciting moments, and on the right John Crawford visits Paul Massie in hospital 


| to see films. 


It will be a case of 


| first come, first served. 


| attend the festival. 
| there for business, and more than 


Altogether, between five and six 
thousand people are expected to 
They will be 


| one or two surprises may emerge 
| from this aspect of the festival. 


| Friendly Talks 


M. Flaud, director-general of the 
film centre, has, for example, in- 
vited to Cannes Sir Tom O’Brien 
and members of the Board of 
Trade. He hopes to have friendly 


| talks which, perhaps, may lead to 
| Britain coming into the film ring 
| connected with the European Com- 


mon Market. 


M. Flaud believes that in the 


| light of possible changes in the 


British quota laws such a meeting 
might be mcst heipful. 

There will, of course, be an in- 
ternational meeting of producers. 
The Common Market will be a 
major subject of discussion, and it 
is most likely that a further step 
will be taken towards better under- 
standing. 

For the first time producers of 
TV films will hold their own fes- 
tival in a hotel] near the Palais. 

Altogether, the competing 
nations which include Germany, 


On the left Paul Massie and Leslie French in one of the most 
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Henry Kahn's Preview —contd. The Lion 


Belgium, Canada, the U.S, France 
Britain, Italy, Japan, Switzerland 
and Yugoslavia, will show 32 films 
between them. Germany will show 
no fewer than nine films, but 
Britain has only been able to come 
ip with one: “The Bird’s Nest 
Soup - 


Animated Cartoons 


Finally, there will be a festival of 
animated cartoons which will end 
on May 10, and which is expected 
to have considerable success 


Another innovation will be a 
congress of “ trial cinemas.” These 
Started in France, and have now 


spread throughout the world 


These cinemas, owned by a regu 
lar exhibitor, are run by a com 
mittee of film men, artists, etc., who 
claim to offer the public only the 
very best in film art. 

1 understand some art theatres 
have joined this congress, and the 
result may have repercussions and 
lead to some re-thinking about the 
theatres 


More Stars 


Finally, there are the stars. Last 
year there were few, and many 
thought that for this reason the 


festival failed to come up to former 
levels 

Extra effort has been made this 
year to fill the festival with 


glamour. Italy will send at least 14 
including Lollobrigida and 
Sophia Loren 


Stars, 


There will be six stars from the 
U.S, Germany will send Lilli Pal- 
mer, and the French contingent 
will include Martine Carole and 
Danielle Darrieux 

As usual, there is no definite 
programme, and at this stage one 
has only a rough idea of the actual 
date the nations will show their 
films 

Your correspondent understands 
that new equipment is being in- 
stalled for this year’s festival 


HUNGARY SHOWS 
‘IRON FLOWER’ 


THE STAR and director of a 
new Hungarian film called “ The 
Iron Flower” 


are to represent 
Hungary at the Cannes Film Festi- 
val. With them will go Istvan 


Kondor, assistant head of the Film 
Management Board 

Mari Térécsik plays the leading 
role in the film, directed by Janos 


Hersk6. The film will be shown in 
Cannes, together with a coloured 
nature short “The History of a 


Second.” directed by Kossuth prize- 
winner Agoston Kollnayi 


Titles for 


ORDERS 


TO 
and 


KILL 


THE LITTLE 
ISLAND 


were mide by 


J|D| CHAMBERS 


a 


AND PARTNERS LTD 
14 Soho Square, W.1 


GER 0719 


Team For 
Cannes 


LION : 
Films is now making 
arrangements for the presentation 


| 
INTERNATIONAL | 
final | 


of “ Orders To Kill” at the Cannes | 


Festival. 
Selected as the official British 
entry, the film will be given two 


performances on the evening of | 


May 12. Lion International will 


hold a reception the following day | 


at the Carlton Hotel. 


Newcomer 


Personalities connected with the 


film who will be going to Cannes | 


include Paul Massie, the newcomer 
who stars in the leading rdle, direc- 
tor Anthony 
Anthony Havelock-Allan, and Paul 
Dehn, author of the screenplay. 

From Broadwick House, Ralph 
Bromhead and Victor Hoare 
Lion International will be joined by 
David Kingsley and Leslie Faber of 
British Lion. 


Paul Massie, at present playing 


in Tenhessee William’s “Cat on a | 


Hot Tin Roof” at the Comedy 
Theatre, has some fast 
arrangements in store for him. 


Fly Back 


He will dash to London airpori 
immediately after curtain-down on 


| Sunday night May 11, and fly back 


to London after the reception on 
Tuesday in time for his evening 


| performance. 


In addition to brochures, display 
stands and other publicity material, 
Lion International has produced a 


| special Festival poster for “ Orders 


Kill. 


To 


Richard Todd's 
Eighth Visit 

RICHARD TODD, Carole 
Lesley and John Fraser will be 
representing Associated British at 
Cannes this year. 

Also in the party will be C. J. 
Latta, D. . Goodlatte. Dr. 
Fletcher, J. R. Wallis and Mac- 
Gregor Scott. Bob Webb and Ken 
Allan are handling publicity. 

The party leaves on May 9, 
returns May 15. They will stay at 
the Martinez Hotel. 

Hundreds of stories and pictures 
have gone on ahead, and a special 
30-page brochure of ABPC product 


| has been prepared. 


This is Richard Todd's eighth 
visit to the Festival, John Fraser’s 
and Carole Lesley’s first. 


travel | 


Asquith, producer | 


of | 


ABPC Stars 
On Parade 


Richard Todd 


Carole Lesley 


John Fraser 
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RENOWN’S LATEST FOR CANNES 


International Distributors Will 
See ‘Tread Softly Stranger’ 


GEORGE MINTER’S “ Tread Softly Stranger ” heads the output of | the young man Prime Minister. 
British films for world distribution by Renown Pictures. This indepen- 
dent producing and distributing organisation has been steadily forging 
ahead and creating for itself a considerable measure of goodwill over- 


it has exported a number of commercially successful films and 


extensive business has resulted with many new territories covered. 


seas. 

*Tread Softly Stranger has 
wide appeal, for announcements 
of its production have caught the 
eye of distributors in several coun- 
tries They will have an oppo 
tunity of seeing the picture at 
Cannes George Minter has 
arranzed its presentation at the 
Regent cinema, 4, Rue Florian on 


May 8 and May 14 at 10.30 a.m. 


Ihe film stars Diana Dors as a 
goodtime girl She is cast as 
Calico, an emotionally strong 
character, born of the gutter. Her 
so-called love affairs have been 
many but a  good-for-nothing 
wastrel] awakens in her genuine 
love and affection 
Too Late 

Her change of heart comes too 


late, for her lover faces a long 
term of imprisonment for being 
an accessory to a murder for 
which she is mainly responsible 


Jack Popplewell wrote the play 


from which the screenplay has 
been adapted George Baker and 
Terence Morgan are also starred 
Patrick Allen is co-starred, and in 


the well-assigned _ cast Jane 
Griffiths, Joseph Tomelty, and 
Thomas Heathcote are featured. 
Tread Softly Stranger” is the 
most ambitious production yet by 
Minter, who was responsible for 
Scrooge,” * Tom Brown's 
Schooldays,’ and  “ Pickwick 


Papers.’ 


Unorthodox 


t out to make a stream- 
lined, modern, unorthodox, drama- 
picture, with enough suspense 
and down-to-earth appeal to make 
it acceptable to the general run of 
picturegoers, and | think I have 
succeeded,” he Says 


"i se 


tic 


George Minter now plans pro- 
duction of Robin Maugham’s 
novel, “The Rough and _ the 
Smooth.” This concerns a young 


doctor and the girl who ensnares 
him 


He has also acquired “ The 
Falcon” by film star Bill Travers 
and John Coast. This is a story 


of the adventures of a cabin boy 
in Siam, whose courage and tact 
impress the king who appoints 


Several Siamese locations high- 
light the story, and Minter will 
take his unit to Thailand for film- 
ing these. 


Whimsical 


Stephen King-Hall has written a 
whimsical story “ The Trumpeter ” 
which Minter is to produce under 
the title “The Heavens Laugh.” 
It is a story about a German boy 
befriended by an English colonel. 
They meet during an air-raid in 
Berlin and the boy is brought over 
to England and sent to school. 

The more recent of the Minter 
productions recently distributed 
overseas is “Carry On Admiral,” 


a comedy of the navy. It had a 
ten-week run at one theatre in 
Johannesburg. 


Four-week Run 


A four-week run was chalked up 


at each of two theatres both in 
Melbourne and Sydney, Aus- 
tralia. 


It stars David Tomlinson, Peggy 
Cummins, Brian Reece, Eunice 
Gayson, Ronald Shiner and A. E. 
Matthews. 

“The Scamp,” another Minter 
film, which Renown is also dis- 
tributing, has also registered well 


George Minter says that his 
most ambitious production yet, 
TREAD SOFTLY STRANGER 
is a streamlined, modern, un- 
orthodox drama with enough 
suspense and down-to-earth 
appeal to make it acceptable 
to the general run of the picture- 
going public 


overseas. It stars young Colin 


(Smiley) Petersen, Terence 
Morgan, Richard Attenborough, 
| Dorothy Alison and Jill Adams. 


| Other Productions 


Other Minter productions now 
being distributed throughout the 
world are “It's A Wonderful 
World,” starring Mylene De- 
mongeot; “Dance Little Lady,” 
starring Mandy Miller, Terence 
Morgan and Mai Zetterling; and 
“Our Girl Friday,” a comedy 
drama in colour, with Joan Collins, 
Kenneth More and George Cole. 


Diana Dors is seen here with Terence Morgan and Wilfrid Lawson (on left) and George Baker and Terence Morgan (right) in scenes from TREAD SOFTLY 


STRANGER 


change of heart comes too late—and she has only herself to blame 


She is cast as a good-time girl who has many love affairs before a good-for-nothing wastrel awakens in her genuine love and affection. Her 
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he Directors of Associated British 
with Richard Todd, Carole Lesley 
and John Fraser will be attending 
the Cannes Film Festival, and look 


forward to seeing other visitors there 


Our new brochure gives details of 
our most recent productions including 
‘ICE COLD IN ALEX’ 

‘THE MOONRAKER’ 
“WONDERFUL THINGS’ 

‘SHE DIDN’T SAY NO’ 

and other top-line pictures, from SOFIE 2 EET Or 
the Associated British studios. | John Fraser 
We hope you have a copy. If not, 
they-are available - on request 

at the BFPA stand. 


prooucrions 4a 
o ” a 
by a 
* “9 
- “ 
ad . 
@ 


IN HER GREATEST DRAMATIC ROLE 


OUR F 
| A George Terence 
/ BAKER MORGAN 


ET DANCE } 
| Little F in GEORGE MINTER'S 
‘|RLApy § 
IW s7sa ¥ 
lh Wome, 
‘1 wor * 
m@ CARRY § 
. ON 


8 
iis ADMIRAL 7 SPECIAL CANNES PRESENTATIONS 


E REGENT CINEMA. 4 Rue Florian MAY 8 & MAY 14 at 10.30 a.m. 


DISTRIBUTED BY RENOWN PICTURES 
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by Tony Gruner 


Sumar Buys Rights 
to Thriller Stories 


FOR MANY months British and 
American companies have been striv- 
ing to acquire the film and TV rights 
of two of the hottest “ properties in 
the business: the works of the late 
Edgar Wallace and Peter Cheyney. 
They have now been purchased by 
four men who have formed a new 


company, Sumar Films, Ltd. 
Ernest Borneman, former script 
boss of Granada and TW, and 


Marcel Leduc, the American TV pro- 
ducer of the Errol Flynn Theatre, 
John Sutro, film producer, and Robin 
Fox, the West End impresario, form 
the quartet. 

Sumar will shortly go into produc- 
tion with 39 half-hour films to be 
made at Elstree studios, based on 
Peter Cheyney’s “Slim Callaghan’s | 
stories.” While part of the money 
has been put up by Associated British 
Picture Corporation, the bulk of it 
comes from Sumar who will also be 
responsible for distributing the series 
in the United States. 

ABC will hold the distribution 
rights for the United Kingdom and 
British Commonwealth. cach side 
will share in the profits on the basis 
of their percentage participation. 

The company has acquired all the 
film and TV rights of Edgar Wallace, 
with the exception of “ The Four 
Just Men.” This is being made by | 
Sapphire’s Hannah Weinstein, after | 
Robin Hood has been completed. 
The Cheyney series will be followed 
by 39 half-hour films based on Wal- 
lace’s “ The Mind of Mr. Reeder.” 

In addition to these two series, 
Sumar also proposes to make 13 one- 
hour films in colour, based on Chey- 
ney’s “ Krasinsky tales. Mean- 
while the quartet seem to have clari- 
fied their own division of labour, as 
far as production is concerned. 
Borneman, who has already scripted 
six of the Callaghan films and 13 of 
the Krasinsky series, will act as script 
editor and associate producer for ail 
three series; Leduc and Sutro will 
produce and Robin Fox will handle | 
artists and casting. And for the first | 
Cheyney series, the director will be 
David Macdonald. 


THE second of the Anglo-U.S TV | 
shows sponsored by the BBC | 
(Jack Benny's British shows were the | 
first) has been announced by the Cor- 
poration. The deal involves a series 
of thirteen films, eight live, five tele- 
recorded, starring American top tele- 
vision comedian Sid Caesar. 

This is quite a catch for Channel 1, 
for Caesar was being wooed by at | 
least two commercial contractors. 

The first of the Caesar films will | 
be transmitted live on July 1 from 
the BBC Television Theatre and will 
be directed, as will the entire series, 
by Duncan Wood. 

Sid Caesar and Imogene Coca, his 
equally famous female comic partner, 
together with a small group of 
artists and production personnel, 
leave New York early in June to pre- 
pare for this project organised by the 

BC and the Shellrick Corporation, 
the co ny which produces the Sid 
Caesar rV pr ‘Ogrammes in the U.S. 

By the wan, "Tene are 224 million 


| and also some other tidings: 


| October to December shows a 


| side. 


| viewers in Great Britain, and at least | 
to | 


| 


| 60 per cent. of them are abie 
view both the BBC and ITV “ne 
grammes. 

The Corporation in its latest 


| 


quarterly statistics reports these figures | 


a choice between BBC 
Aen m 


second quarter running, viewers with 
and pro 


grammes increased share of 


| evening viewing in favour of the BBC 


the three months 
with the BBC taking | 


channel during 
ended March 31, 
38 per cent., versus 
cent. of viewers’ time. 

This compared with the figures from 
rise 
in favour of the 
BBC, when the ratio was BBC 36 
per cent., ITV 64 per cent., and the 
three months from July to September, 
when the ratio was BBC 28 per cent., 
ITV 72 per cent. 

In this connection it is interesting 


of two per cent. 


| to note that neither the BBC nor ITV | 


for the | 


ITV’s 62 per | 


are (officially, at least) claiming that 


the televising of old features is acting | 
as the top attraction for viewers. 
While special productions 
“The Seventh Neil ” hit the top 
rating, as did “Treasure in Sierra 
Madre,” the ordinary run of the top 


In the States there is a similar trend, 


like | 


| length feature is lucky to get into the | 
| top twenty, let alone the top ten. 


with a the very good old films | 


keeping t 
ing. 


Letter to the Editor 


BAD PRESENTATION 
IS HARMFUL 


RECENTLY, on a Saturday even- | 
| ing I allowed myself to be lured away | 


from my TV set to a first-run cinema 
not far from London’s West End. 
Before we blame mediocre film pro- 
duction, entertainments tax and the TV 
menace for the death 


regarding presentation 


of the cinema, | | 
| suggest we put our own house in order 


¢ public at home and view- | 


| 
| 
| 
| 


| 


| 
screen | 


In this particular cinema the 
illumination was abominably low, even | 
for the B/W second feature; for the 


colour epic it was far worse. 


Two of the reels started with almost | 


a blackout, and took at iecast half a 


minute to attain full brightness. 


Another reel went out of focus on one | 


I estimate it was about cight 
minutes before it was discovered and cor- 


| rected. 


At first, the sound level wasn't too 


bad, but as the cinema filled to capacity | 


(Saturday evening), it grew progressively 
more difficult to hear the dialogue. 
I don’t think complaints from 
vidual members of the audience are ot 
much use, as it doesn’t help the manager 
of the Gaumont opposite, the Odeon 
round the corner, or any of the cinemas 
scattered throughout the country. 

If the cinema is dying, I consider 
cinema managers, 
tionists, 
being a member of the film industry my- 
self, I have an ulterior motive for not 
wanting to attend the funeral. 


EDWARD FOWLER, 
Ja Avenue Mansions, 


St. Paul's Avenue, 
London, NW2 


indi- | 


through their projec- | 
are assisting with the killing, and | 


| 
| 
i 
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BOAC offers 
“Economy 
Travel! 


between 
UK., US.A. 
and Canada 


Lowest air fares... Generous 44 lb. baggage 
allowance. B.0.A.C.’s traditionally courteous per- 
sonal service. Fast Britannia or DC-7C airliners. 


LONDON —NEW YORK 


£90.0.0. single, £162.0.0. return 


LONDON — MONTREAL 


£88.5.0. single, £158.17.0. return 


For full details of B.O.A.C. Economy Class, Tourist, First 
Class or de Luze services across the North Atlantic, 
consult your local B.O.A.C. Appointed Travel Agent or 
any B.O.A.C. office. 


FLY > BOAT 


BRITISH OVERSEAS AIRWAYS CORPORATION 


a TT et MNT 7 


: 
: 
; 


KINEMATOGRAPH WEEKLY: MAY 1, 1958 


2 Qa f Q Film Distrubutors Ld. 


The LARGEST importers and the LEADING 
distributors of Continental Films in the 
United Kingdom, with branches in Gt. Britain, 
Eire and Africa (South of the Equator). 


30, TOTTENHAM COURT ROAD, LONDON, W111 


Telephones: LANGHAM 5905 * MUSEUM 2425 « 8150 + 4193 Telegraphic Address: GALAFILM, WESDO, LONDON Cables: GALAFILM, LONDON 


Manufactured by 


NEWMAN & 
GUARDIA LTD. 


e990? hd Main selling agents through- 
out the world for the 


— | AWLEY 


JUNIOR 
Dual Gauge 16/35mm. FILM PROCESSOR 


A unique self-contained developing plant. 


ideally suited to handling television films, | 
technical and research films, in the 


laboratory or in the field. 


Sole Distributors in United Kingdom for 


Concessionaires W.F. Dormer Ltd. of the 


ECLAIR CAMEFLEX 


The most versatile of all Motion Picture Cameras 


Manufactured under Coutant-Mathot patents by 
ts Cine graph Eclair, Paris 


The illustration shows the camera fitted with one of the long-awaited range of 


PAN-CINOR Lightweight Zoom Lenses—now available 


TECHNICAL CINEMATOGRAPHIC REQUIREMENTS LTD. 
1-3 White Rose Lane, Woking, Surrey. Phone: Woking 5240 


28 minutes from Waterloo—20 seconds from station. 


_— 


KINEMATOGRAPH WEEKLY: MAY 1, 1958 


STUDIO ROUND-UP 


by Bill Edwards 


‘Maninthe Room’ Could 


Find Room 


I HAD BARELY set foot inside 
screamed: “Go Away!” 
Nothing personal 


against KUNE. 


WEEKLY. Merely Richard Atten- 
borough getting to grips with his first 
emotional role since “ Brighton 
Rock.” 


The picture is “The Man in the 


Room,” an A.C.T. Films production | 


for British Lion and Lion Interna- 
tional release. Donald Houston, 
Dorothy Allison and Bernard Lee 
are also in the film, which tells of a 
frightened man with a gun, locked 
alone in the top room of a Chelsea 


lodging house, fighting for his sanity. | : 
| British Lion with this first script that | 
taking place between the police and | 
authorities on | 


Below, an equally tense struggle is 


the mental welfare 
what to do to save the man’s mind— 
and his life. A battle between quiet 
reasoning and tear-gas tactics. 

“The Man in the Room” is 
A.C.T’s twentieth production. It may 
well prove one of those rare phen- 
omena of film making—a picture with 
a modest-budget birth which results 
in something bigger and better than 
the producer himself predicts. 


Pet Theory 


Producer Bob Dunbar, after seeing 
some of the rushes was delighted. 

“It has always been one of my 
pet theories,” he said, “ that a pro- 
duction unit must be chosen with 
the same artistic care as the cast it- 
self. There must be the right man 
for the right job, and big names don’t 
necessarily mean a thing. 

“It doesn’t follow, for instance, 
that the lighting cameraman who won 
umpteen awards last year, 
work on a mighty outdoor 
would be the right man for this pic- 
ture. 


“I have tried to get together the | 
technicians I think most suitable for | 


our particular story and this plan cer- 
tainly seems to be paying off.” 

Certainly the 
working without fuss, is registering 
super efficiency on the film’s five-week 
schedule. Six minutes’ screen time 
were shot in one day. 


Another Reason 


Admits Attenborough: “‘ I've never | 


worked at this pace before! 


But another reason is giving pro- 


ducer Dunbar quite a kick. 
“When A.C.T Films started,” he 


said, “one of the main objects was | 
to provide work for our members. ' 


That still holds good, of course, but 


equally important, I think, is that to- | 
day we can give the industry a valu- | 
able object lesson by showing that | 
good first feature films can be made | 


on a modest budget.” 


“The Man in the Room,” is pin- 
ning much of its faith on the strong, | 
simple sets of William Kellner and | 


the strong original screenplay. 
Bearded Don Chaffey, who has for- 
saken pictures of the flesh (“A Ques- 
tion of Adultery,” “The Flesh is 
Weak ”’) to direct this story of the 
mind, was emphatic about the script. 
“It is a highly credible story,” he 
said, “and, moreover, one which it 


is impossible not to have sympathy | 


with. As a director I don’t think it 
imperative to agree with the senti- 


for his | 
epic, | 


hand-picked team, | 


at the Top 


Shepperton’s Stage G when a voice 


Half-a-dozen revolver shots followed. 


ments of your story. After all in my 
documentary days I directed films for 
both the Conservative and Labour 
partics—and worked equally hard on 
both! 

“But when you have a story like 
| this, which yeu can both believe in 
; and have sympathy for, the direction 
| is SO much easier.” 

Incidentally the screenplay, an 
original, has had happy consequences 
for its writer, Alun Falconer, a young 
New Zealander—so impressed was 


he has been offered a year’s contract. 
i ob & 
| 


| MILO FRANK, one of America’s 
| youngest producers, on holiday here 
last week, says he would like to re- 
turn soon—on business. 
He told me: “ There’s an English 
science fiction story I would very 
| much like to film here. It’s by John 
| Wyndham, who wrote ‘ Day of the 
| Tryffids,’ and it’s called *The Mid- 
| wich Cuckoos.” 


| “It has a very English title, very | 


| English people and very English set- 


i 


director Sir Carol Reed watch. 


| Malcolm Arnold, the British composer who recorded his original 

score for executive producer Carl Foreman’s Open Road produc- 
tion for Columbia Pictures, THE KEY, starring William Holden, 
Sophia Loren, and Trevor Howard, experiments on the piano dur- 
ing a break in a recording session at Elstree. Carl Foreman and 


for his score for THE BRIDGE ON THE RIVER KWAI 


ting. . . . For that reason I suppose 
it will be made in Hollywood! ” 

Frank's first film, MGM’s “ The 
| High Cost of Loving” with Jose 
Ferrer, who directed, and Gena Row- 
lands, will be seen here soon. 


“ THE MAN INSIDE,” the War- 
wick production for Columbia, star- 
ring Nigel Patrick, Jack Palance, 
Anita Ekberg, started its Spanish 
location work on Monday. 

Interiors will be shot at ABPC 
Elstree. The film is directed by John 
Gilling and produced by Harold Huth. 


y e * 
BRITISH actor Stephen Boyd, a 
Fox contract artist, has won the 
| highly-coveted role. of Messala_ in 


MGM's “ Ben Hur ” which goes be- 
fore the cameras in Rome next month. 

He will co-star with Charlton 
Heston. “ Ben Hur” is the biggest 
MGM production ever, and will be 
shot in the Camera 65 process, 

It will be produced by Sam Zim- 
balist, and directed by William Wyler. 


KATHERINE HEPBURN, Mar- 
lene Dietrich, Kay Kendall, all under 
one roof, in an exhibition of the work 

|of Rank’s top portrait photographer 
Cornel Laicas. 

The display opens at Kodak House 
next Thursday. 

s s co 


SCREEN WRITER Leigh Vance 
| has taken time off to join the oppo- 


Arnold won an Academy Award 


29 


Associated British contract 
artist George Baker, who has 
recently completed the swash- 
buckling lead in *‘ The Moon- 


raker.’’ Baker's films include ‘ 
**The Ship that Died of Shame,”’ 
** The Woman for Joe,’’ ** The 
Feminine Touch,’ ‘‘ Hill in 
} Korea,” ‘‘The Extra Day,”’ 
**No Time for Tears,”’ ‘‘ These ¢ 
Dangerous Years’’ 


sition—with colleague Lew Greifer he 


has ‘written the lessons for a new 
correspondence school in television 
| writing. 

Says Vance: “ This is a medium 


which just can’t be ignored.” 
7 « & 
THE’ Boultings’ new comedy, 
“ Carlton-Browne of the FO’ started 
shooting at Shepperton on Monday. 
Terry-Thomas stars as Carlton- 
Browne, the Foreign Office wizard, 
involved with Peter Sellers, prime 
minister of a mythical Mediterranean 
island. 


* w te 

GEORGE MINTER’S next pro- 
duction, to go before the cameras in 
| two or three months’ time, is “ The 
| Rough and the Smooth.”’ It is based 
on Robin Maugham’'s novel about an 
honourable yourg doctor ensnared by 
ja not too honourable girl. No casting 


| yet. 
a 2 os 
DONALD HOUSTON has joined 
the cast of ** Room at the Top,” will 
play Charles. 
This Romulus production goes on 
| location to Bradford in June. 
Director Jack Clayton tells me he 
has seldom handled a script in which 
the original book has been changed 
so little. 


* THE PASSIONATE SUMMER 
pack from location in Jamaica, r 
turned to Pinewood on Monday 
Produced by Kenneth Harper and 
George Willoughby, it stars Virgina 
McKenna, Bill Travers, Yvonne 
| Mitchell, Alexander Knox and Ellen 
Barrie. 

Rudolph Cartier directs. 


| 
| 


VOW 


‘THE STRANGE 


SHOWIN 


AWAKENING’ 


A 


ITLES BY 
fm STUDIO. FILM LABORATORIES 
71 DEAN ST. LONDON W.1. .cas. 


KINEMATOGRAPH WEEKLY: MAY 1, 1958 


a 2a) 
> ey ie ; 


The directors of Associated British Picture Corporation were hosts at their Elstree Studios on Wednesday last week to nearly five hundred delegates of the Variety 
Clubs’ 22nd International Convention, who were entertained to lunch on one of the sound stages which was transformed into a vast tent. The studio facade 
was gay with flags of many nations, and awnings covered the entire route taken by the visitors from the reception on Stage 1, lunch on Stage 4 and the visits 
to the NO TREES IN THE STREET set whic: followed. Afterwards each of the delegates was presented with scrolls conferring on them for life the freedom 
of Associated British Elstree Studios. In addition they were given a 30 page brochure about the studios. The toast to ‘‘ our visitors ’’ was 
Sir Philip Warter, chairman of Associated British Picture Corporation and supported by C. J. Latta, managing director of Associated British 
poration, who is also European International Representative of Variety. The International Chief Barker of the Variety Club, John Rowley, 

J. Carreras, Carole Lesley, Richard Todd. (2) Ralph Cooper, Mario Zampi and Robert Urquhart. (3) Mike Frankovich, Janette 
Neagle and Herbert Wilcox. (4) The delegates wander through the huge street built for NO TREES IN THE STREET. (5) Alan White, Peter 
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(7) Macgregor Scott, Bob O’Donnell, C. J. Latta, Mr. Wassa, Ben 
(9) Vaughan N. Dean (centre in dark suit) with delegates. (10) Paul Boyle, Anna Neagle, J. R. 
Wallis and Herbert Wilcox. (11) Sir Philip Warter speaks at the lunch. (12) Two delegates with Richard Todd, Billy Butlin and Jimmy Carreras. (13) 
J. R. Wallis, W. Cartlidge and J. R. McDonald. (14) Howard Thomas, Cecil Madden and George Cooper. (15) John Harris, C. J. Latta and John Rowley. 
(16) D. J. Goodlatte, a delegate, Sir Philip Warter, Nat E. Golden, C. J. Latta and B. Shapiro. (17) Jack Drucker, Jack Hawkins and Sir Tom O’Brien. 
(18) Delegates with Anna Neagle and Herbert Wilcox. (19) C. J. Latta speaking at the luncheon. (20) General view of luncheon. (21) Sylvia Syms, 

(22) Ed Emanuel, Marie Devereux and John Rowley. (23) Bill Edwards, Peter Evans, Frank Goodwin 


Herbert Lom, J. Lee-Thompson and Joan Miller. 
and Tony Gruner. (24) Marguerite Brennan, Marcel Hellman and C. J. Latta 


Janette Scott. (6) Peter Haigh, J. R. Wallis, C. J. Latta and Sir Philip Warter. 


Rosen. (8) C. J. Latta presents a doll to Ben Goffstein. 
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SHOWMANSHIP 


ty Frew Hazel 


Little Things Mean a Lot 


WHAT A MANY-SIDED business showman- 
ship is! It covers almost every facet of the 
manager's job; in fact each operation in the 
cinema can be improved with showmanship. Over 
recent years, the term “ public relations” has 
featured more and more in describing our activi- 
ties; but this, too, is just another aspect of show- 
manship in the broad sense. 

PR is, of course, concerned not so much with 
direct selling of films, but it has nonetheless come 
to be canted as just as important as the more 
straightforward exploitation techniques. I assume 
this is because we have at last realised that selling 
cinema is at least as important as selling individual 
examples of our oa 

The theatre with a tip-top service has a big 
jump over one without, even though the latter 
may oduce better publicity campaigns for 
individual films. Little service points sometimes 
make the biggest impressions, and if managers (and 
indeed everyone connected with the industry) 
would give just that little extra thought to improv- 
ing service and general facilities, they could create 
an impression just as big and far more lasting 
than the costliest film campaign. 

Consider, for instance, the little idea of J. D. 
Hole-Gale, of the Gaumont, Leicester. In com- 
mon with most managers he often has patrons 
arriving late for the main feature, and very often 
they ask him to give them an idea of what has 
happened in the film in the few minutes they have 
missed. 

Hitherto, he always kept a film synopsis ready 
and patrons could glance through and put them- 
selves roughly in the picture. Now he has gone 
one further, and devised a small contraption with 
a winding roll which has the various points in the 
plot keyed to the approximate time of their 
appearance on the screen. 

A small control knob on the side of this gadget 


enables patrons to get a quick, accurate summary 
without having the end of the story spoiled by 
reading it in the s Maybe very few 
people use this device; maybe lots do. Never 
mind, the thought of having it done would be 
just as important to patrons whether they make 
use of it or not. 

R. Yates, at the Rex, Hull, recently discovered 
that twe of his patrons had had to go into 
hospital, one to have a baby, the other for a 
serious tion. So he sent flowers to them with 
his yothe, -arm Cost? A few bob perhaps or, 
as in this p case, nothing, since the 
flowers were provided free by a florist who also 
had a good sense of public relations. People 
talk, don’t forget, and this sort of gesture is 
worth many a newspaper advert or editorial 
splash. 

Then there’s the personal letter, not a new 
idea (in fact, one of the oldest in our profession) 
but it can be given a new slant and it does bring 
a unique rsonal note into cinema publicity. 
D. J. De Meza has sent me copies of the first 
in a new series he is devising, and they look 
attractive and are interesting to read. Of course 
the plugs are there, but the recipient gets the im- 
pression that the sender has gone out of his way 
to appeal to him personally. 

There are, of course, dozens of ideas—some 
have always been in use, others have fallen by the 
wayside—such as details of film casts, names and 
numbers of records played, timetables for trans- 
port after the late show—in fact the answers to 
all those questions you are asked and services 
you are requested to provide. 

And there are hundreds of new ideas waiting 
to be thought of by the enterprising manager. It's 
amazing how the “ little eA ” count, and how 
they are the very basis of showmanship in both 
thought and application. 


THE COMPANY OF SHOWMEN 


SPOTLIGHT ON SERVICE MANAGERS 


THE SPOTLIGHT falls again on the service 
nanagers competing for the Showmen’s Certifi- 
cate Award This certainly seems to have 


spurred on the AKC managers in Germany, for 
we have received a greater number of campaigns 
than ever before 

A. J. Wilson, Globe, Rheindahlen, had a nice 
bold front-of-house display for “ Bridge on the 
River Kwai” with cut-out letters along the full 
length of the canopy and emphasis in other dis- 
plays on the times of showing. For “ Gunfight 


At the OK Corral” Mr. Morris, Hobart, Det- 
mold, built one of those saloon front tethering 
rails which are always to be seen in Westerns 
On this he hung saddles and bridles with the 
stars’ mames on them. On a plain wooden door 


behind this was mounted the film's title, while 
ifles were used as part of the general decora- 
tions. Very simple, but very effective 

Mr. Wilson pops up again with the best entry 
in the week for the premiere of “ Dunkirk.” This 
was run concurrently with the British premiere 
at the Empire, Leicester Square. His foyer was 


turned into a defended point (the only relief being 
a “NAAFI” canteen, which normally is the 
sales kiosk). 

Mr. Wilson obviously enjoys certain advantages 
over his civilian brothers, since presumably he 
has much of the anmy equipment on hand. But 
the pictures show just what a workmanlike effort 
this was. The front of the theatre was camou- 
flaged, and gave emphasis to the film title, sus- 
pended from the roof, and the other display 
material. 

Mr. Morris also had another display, for 
“The Joker is Wild.” A_ three-sided unit 
was made and the film’s title spelt out in 
gambling symbols, while stars’ names and tune 
titles were spelt out on the wings. A special dis- 
play card for the film was placed in the regi- 
mental shop. 

W. Hall, Elizabeth, Krefeld, got some good 
atmosphere into his display for “1 Was a Teen- 
age Werewolf.” A backcloth was borrowed from 
the Stadt Theatre in Krefeld and overprinted to 
represent a forest. Bats, suspended as though 
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flying, were made from canvas, spiders’ webs 
from pieces of string and various other creepy 
objects contributed to the graveyard scene. 


In front of all this was a dummy which was 
buried under a mound of earth except for its 
feet and hands. 


For “ Reprisal "’ Mr. Hall managed to make 
a tree outside the theatre represent a totem pole, 
on which the film title was spelt vertically down- 
wards. A youngster in Western costume helped 
to add a suitable atmosphere. 

Three reports have arrived from L. Atkins, 
Globe, Dusseldorf. For “ The Joker is Wild” 
his foyer was made to represent a room used for 
gambling, complete with drinks and overturned 
glasses, cards and chips. The background fea- 
tured a large joker and hands of normal sized 
cards alongside it. 

For “ The Pajama Game "’ there was the usual 
display of night attire, and I must say the Ger- 
mans scem to have a taste for bright colours. 

For “ Bridge on the River Kwai” Mr. Atkins 
built a scale model of the bridge and used a 
model railway set to add an authentic touch. 
The whole thing looked very effective and added 
punch to the film material placed around it. 
Three points here for Mr. Atkins. 


The final entry this week comes from W. 
Globe, Celle, who provided an apt and 
attractive Easter display in his foyer. 

Now for the RAF in Germany. J. Liddle, 
Astra, Geilenkirchen, was another manager with 
a good background for exploiting “ High Flight,” 
and he arranged displays in his foyer, in service 
family shops and in the camp information room. 
A ten-foot banner was mounted over the cinema 
front and two large silhouettes, cut from card- 
board, showed aircraft in flight. 


Aircraft Display 


The station Tannoy system was also put to goed 
use, while the aeromodel club mounted a dis- 
play of aircraft of many ages. There was a 
special opening night for high-ranking officers, 
for which a dignified information card was pro- 
duced. 

F. Normington, Astra, Binbrook, had a very 
effective foyer display for “Interpol.” Again 
a model was used to stage what was a very foul 
deed and adjacent to this was a fine exhibition 
on crime prevention. 

A campaign organised about 20 years ago was 
used by K. B. Lioyd, Gaumont, Southport, to 
ain outstanding press, both local and national, 
- a personal appearance visit at his theatre. 
Nearly 20 years ago a visit was made to the 
theatre by a young star named Violet Plowman. 
She was known as “ Britain’s Shirley Temple,” 
and Blighty ran an article recently in which a 
picture of Miss Plowman arriving at the theatre 
was shown. ; 

In the picture, the young lady was being wel- 
comed by a Mrs, Mae Bamber. On seeing the 
article, Mrs. Bamber, now Mayor of Southport, 
approached the magazine and through them sent 
an invitation to Miss Plowman to visit the town 
again. 
oT his was arranged, and the welcome and per- 
sonal appearance were thoroughly enjoyed by 
all. The press clearly found this a delightful 
story, and the Gaumont came in for the kind of 
coverage that emphasises the position of the 
cinema in the life of a town. Congratulations 
all round. , 

J. D. Hole-Gale, Gaumont, Leicester, organised 
a car rally to support his campaign for “ The 
Devil’s Hairpin.”” Over 40 competitors took part 
in the 40-mile rally and the press resulting from 
this was really first rate. Personal letters were 
sent to motoring clubs, while hand-outs were dis- 
tributed at factories and garages. The rally 
course was prepared by Rolls-Royce Ltd., and 
the whole campaign showed hard work and good 
planning resulting in first class publicity both for 
film and for theatre. 

For “ Paths of Glory ” F. A. Washford, Broad- 
way, Peterborough, used the Army recruitment 
display in his exciting foyer exhibition, which in- 
cluded some models in dress uniform. Members 
of the “ Old Contemptibles ” were sts of the 
management on opening night, and this gained 
some welcome additional press inches. 


sab Miwa ese 


di anit. 
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Twenty years ago child star Violet Plowman, 
Recently the manager of the Gaumont arranged for another visit by Miss Plowman. History repeated itself when she was again greeted at the cinema 
by Mrs. Bamber who is now Mayor of Southport 


‘*Britain’s Shirley Temple’’ 


visited the Gaumont, South 


port, and was greeted by Mrs. Mae Bamber. 


The Showman Also Commends... 


Figures in parentheses indicate number of credits 


J. 


W. ABBOTS, Regal, Bicester: The One That Got 
Away, Both Ends of the Candle, Just My Luck, The 
Naked Truth (4). Adams, H. W., Odeon, Godalm- 
ing: Windom’s Way, The Naked Truth (2). Amerena, 
P. C., Odeon, Ramsgate: Dangerous Exile. Anthony, 
E. H., Dominion, Harrow: The Man Who Wouldn't 
Talk, stage show, Happy is the Bride (3). Archer, 
D. J., Empire, Coventry: Happy is the Bride 


BAKER, R. C., Gaumont, Hanley: Paths of Glory 


c 


Barker, F., Odeon, Burnicy: Just My Luck 
Beacham, V., Odeon, Herne Bay: The One That Got 
Away Bedford, H., Gaumont, Derby: The Gypsy 
and the Gentleman Bentley, R., Odeon, Liandudno 
The Long Haul, Kiss Them For Me, Barnacle Bill 
G). Benzeval, H. E., Regal, Derby: Happy is the 
Bride, Sayonara, Disc Jockey Jamboree, The Man 
Who Wouldn't Talk (4). Bernard, G., Odeon, 
Luton: Pal Joey Bignell, A. W., Odeon, Redhill 
The Bridge On the River Kwai, The Naked Truth 
Q) Bigny, E. C., Playhouse, Colchester: Press 
publicity, theatre publicity (2). Bint, B., Odeon 
Sale: Just My Lack. Bishop, D., Playhouse, Guild- 
ford: The Bolshoi Ballet Blease, G. B., Odeon, 
Bury: Dangerous Exile Brissenden, F. E., Gau- 
mont, Dover: Windom’s Way. Broadhurst, A., 
Luxor, Eastbourne: The Man Who Wouldn’t Talk, 
The Bridge on the River Kwai, The Pajama Game 
G) Bromley, E., Gaumont, Oldham: Johnny 
Tremain Brooks, W. G., King’s, Montrose: Tea 
and Sympathy Batton, P., Playbouse, Bexhill 
Blue Murder at St. Trinian’s. 

AMPBELL, J. A., Picture House, Lydney: Press pub- 
licity Campbell, J. G., Regal, Coatbridge 
Sayonara Carter, A. R., Odeon, Guernsey: The 
Pajama Game Carter, E. C., Gaumont, Dagen- 
ham: Public relations, theatre publicity, The Tar- 
nished Angels (3). Cartwright, C., Odeow, Oldham 
Dangerous Exile. Cattell, A. G., Regal, Torquay: 
The Duke Wore Jeans, The Abominable Snowman 
(2). Claridge, A., Odeon, Bolton: Dangerous Exile 
Clarke, L. R., A/M, Gaumont, Portsmouth: The 
Gypsy and the Gentleman, theatre publicity, Legend 
of the Lost, Paths of Glory (4). Cockburn, R. C., 
Odeon, Skipton: The Scamp, Just My Luck (2). 
Colon, W. D., Odeon, Crewe: White Christmas. 
Coombes, D. H., A/M, Metropole, Nottingham 
Happy is the Bride. Coombes, R. E., Regal, Ciren- 
cester: The Pajama Game, public relations (2). Cox, 
G. A., Odeon, Dalston: The Naked Truth. Crabb, 
R. 43., Lyric, Wellingborough: Theatre publicity, 
press publicity, Happy is the Bride (3). Cragg, L., 
Gaiety, Hastings: Robbery Under Arms. Crawley, 
Vv. A. H., Odeon, Sevenoaks: The Naked Truth, 
Dangerous Exile (2) Curry, J., Gaumont, South 
Shields: Paths of Glory, Just My Luck (2). 


DARRAGH, D., Odeon, Deptford: The Bridge on 


the River Kwai. Davies, W., Empire, Glossop: The 
One That Got Away. Dawson, G. V., Odeon, 
Worthing: Witness for the Prosecution. Demaecker, 
W. D., Mayfair, Battlefield: No Sleep Till Dawn, 
The Cruel Sea, The- Birthday Present, public rela- 
tions (4). DeMeza, D. J., Pavilion, Ashton-under- 
Lyne: The Joker is Wild. Ditcham, C. T., Odeon, 
Kingston: Witness for the Prosecution. Dixon, J. A., 
Regal, Chesterfield: Stage show, Both Ends of the 
Candle, Sayonara, The Man Who Wouldn't Talk 
(4) Dobbs, W., Odeon, Richmond: The Truth 
About Women. Donkin, W., Odeon, Motherwell 
Just My Luck. Doran, J. W., A/M, Ritz, Barnsley: 
Public relations. Dorme, Fr. W., Odeon, Acton 
The Bridge On the River Kwai. Dracott, C. H., 


Odeon, Liverpool: The Sad Sack, The Naked Truth, 
Dangerous Exile (3) 

ELLIS, J. W., Odeon, Chester: Public relations, Just 
My Luck (2). Eslick, Miss E., Gaumont, Bromicy: 
Windom’s Way 

FAIRS, H. R., Empire, Aldershot: The Bridge On 
the River Kwai, Windom’s Way (2). Farmer, P. G., 
Odeon, Sidcup: The Bridge On the River Kwai 
Fawcett, G., Plaza, Queensferry: Woman in a 
Dressing Gown. Fletcher, K. C., Odeon, Horsham 
Windom’s Way Fowle, A., T., Astoria, Brighton 
Chase a Crooked Shadow Francis, D., Odeon, 
Westbourne Grove: Dangerous Exile Franklin, 
P. G., Ritz, Barnsley: Public relations, The Flesh is 
Weak (2) Frewin, G., Gaumont, Rochester: The 
Gypsy and the Gentleman Fulleylove, W. E., 
Odeon, Just My Luck, The Joker is Wild (2) 
+ yop R. L., Odeon, Warrington: The Joker is 


GALLACHER. J. A., Regal, Kilmarnock: The Joker 
is Wild, The Pajama Game (2) Gaukrodger, 
J., Alhambra, Barnsley: Until They Sail. Gillan, A., 
A/M, Regal, Stirling: Both Ends of the Candle 
Goldthorpe, B., Odeon, Stockton: The Girl Most 
Likely Goodman, D. J., Gaumont, Wood Green 
Windom's Way Goss, R. P., Gaumont, Chorlton 
The Tarnished Angels, The Song of Bernadette (2) 
Goulding, J., Odeon, Southall: The Truth About 
Women Gray, A., Ritz, Chatham: Teenage 
Frankenstein, Bridge On the River Kwai, The Pride 
and the Passion, Island in the Sun (3) Green, 
G. J., Odeon, Chorley; My Man Godfrey, The 
Pride and the Passion (2) Gresty, H., Plaza, 
Camden Town: Just My Luck, Witness for the 
Prosecution (2). Gurr, C. W., Odeon, Barnet: The 
Naked Truth 

HAINGE, E. D., Odeon, Birmingham: Dangerous 
Exile, The Sad Sack (2) Hardy, D., Odeon, 


Lincoln: High Flight, Just My Luck (2) Hart, 
J. M., Olympia, Bridgeton: The Pride and the 
Passion Henderson, W., Gaumont, Ashton-under- 
Lyne: Johnny Tremain Herbert, E., Gaumont, 
Chadwell Heath: Windom's Way Higgins, H. R., 
Gaumont, Burton-on-Trent: The Tarnished Angels, 
Time Limit, The Delicate Delinquent (3). Hindle, J., 
Essoldo, Blackburn: The Pajama Game. Hole-Gale, 
J. D., Gaumont, Leicester: Theatre publicity 
Honeyman, R. G., Gaumont, Ayr: The Devil's 
Hairpin. Horne, H. C., Odeon, Balham: The Bridge 
on the River Kwai Homphryes, W., Odeon, 
Sittingbourne: The Pride and the Passion 

JAMES. G., Gaumont, Edinburgh: The Gypsy and 
the Gentleman 

KANTER, C., Odeon, Epsom: The Bolshoi Ballet, 
The Bridge on the River Kwai (2). Kay, J.. Gau- 
mont, Streatham: Johnny Tremain Kelly, P. N., 
Odeon, Whalley Range: Just My Luck Kelly, 
P. N., Gaumont, Walham Green: The Gypsy and 
the Gentleman Kent, D., Odeon, Park Royal: 
Dangerous Exile Kessler, N., Astoria, Old Kent 
Road: The Naked Truth 

LAIDLAW, B. H., Gaumont, Kirkcaldy: Time Limit 
Laing, P. M., Savoy, Edinburgh: The One That Got 
Away, Time Limit, public relations, The Long 
Haul (4) Laybourne, H., Odeon, Southsea: Pal 
Joey, The Truth About Women (2). Learmonth, 
W., Gaumont, Alloa: Johnny Tremain, Loving You 
(2). Lennard, E. G., Palladium, Midsomer Norton 
The Pajama Game Lennox, G., Picture House, 
Dennistoun: The Abominable Snowman, children’s 
club, No Sleep Till Dawn, You're in the Army Now, 
Woman in a Dressing Gown Lioyd, K. B., 
Gaumont, Southport: The Gypsy and the Gentle- 
man. Lockyer, G., Odeon, Stafford: Just My Luck 
Lorrimer, R., Bedford, Liverpool: Lucky Jim. Lucas, 
H. A., Odeon, New Malden: The Bridge on the 
River Kwai Lyons, B. R., Gaumont, Southamp- 
ton: Stage show 

MAKIN, J. F., Odeon, Leigh: Just My Luck. Mar- 
shall, P., Dominion, Hounslow: Windom’s Way 
Matthews, N., Ritz, Leyton: Public relations, The 
Pajama Game, The Man Who Wouldn't Talk, Chil- 
dren's club (4). McAree, S. D., Savoy, Birkenhead 
The Woman in a Dressing Gown 


‘Kine.-MGM £600 Showmanship Contest 


Laundry Helped This Campaign 


MANAGER of the Regal, Staines, W. Gourlay, 
started publicising ““ Don’t Go Near The Water 
over two months before playdate by plugging it 
at a staff party. Nearer to playweek, each mem- 
ber of the staff wore an armband bearing the 
initials DGNTW. 

A slide was superimposed at the bottom of 
trailers reading “ It won't be long now ” followed 
by the film title. Three weeks prior to screen- 
ing, a two-minute personal announcement was 
made from the stage during an intermission in 
a talent show presentation. 

Two weeks to go and the Middlesex Laundry 
distributed thousands of leaflets in their deliveries 
captioned “* Don’t Go Near The Water—let us 
do your laundry while you take time off to see, 
etc., etc.” 

The, trailer received special treatment with 
twenty feet of film being joined to it, so that 
it was screened upside down followed by the 


trailer correctly projected with a superimposed 
slide reading, “* Sorry, folks, even the trailer is 
turning the place upside down.” This idea went 
down well with the patrons who were all set to 
whistle. 

During the run of the film, title and theatre 
telephone number were printed on stickers and 
these stuck on telephone kiosk mirrors, etc. A 
quad captioned * They just can’t help laughing ” 
was placed on front-of-house and taped laughter 
relayed outside via speakers suspended under the 
canopy. 

For the showing of “ Jailhouse Rock ”’ at the 
Savoy, Birkenhead, manager S. D. McAree 
arranged many good tie-ups. Eight music shops 
dedicated their windows to records, sheet music 
and musical toys, lus film publicity. 

A Rock '‘n’ Roll contest invited entrants to 
answer questions on popular singers with Elvis 
Presley topping the list. The first all-correct 
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entry opened received a guitar. 
test heralds were 
response resulted, 

An Elvis Presley night was held in the Kings- 
land Dance Hall during the Friday prior to play- 
date with miscellaneous novelties and prizes 
awarded. This dance hall also plugged the music 
and gave film and theatre credits every night 
during the week before playweck. 

A large display was set up in the foyer con- 
sisting of guitars, records, cut-outs and a radio- 
gram, on which records were played. 

Manager L. H. Allen and his assisiant, Mrs. 
A. Heath, tied-up with the Kursaal Ballroom as 
part of their campaign for “ Les Girls” at the 
Rivoli, Southend 

The entrance to the ballroom was decorated 
with streamers while inside a “ Lovely Legs Con- 
test " was held with several pairs of nylons offered 
as prizes. 

Keddies, the main departmental store, co- 
operated with window displays and overprinted 
servicties were circulated to restaurants, refresh- 
ment counters and bars. 


A thousand con- 
distributed and a tremendous 


Navy Co-operated 


The stair risers in the theatre carried publicity 
in advance of playdate, and the front-of-house 
was decorated with miscellaneous publicity 
materials. 

The Navy co-operated with 
Williams and his assisiant G. 
Regent, Chatham, with their 
“ Barnacle Bill. 

Equipment comprising lifebelts, flags, rope, oil- 
skins, etc., was used as the basis of an exhibition, 
adding a nautical atmosphere to the theatre 

Naval suppliers carried miniature cut-out life- 
belts overprinted RMS Arabella, plus portraits 
of Alec Guinness and credits. Several miscel- 
laneous window tie-ups were also arranged. 

he Medway towns’ bus service contained slips 
printed in nautical design containing complete 
playdate details and exhibited for one week. 

The front of the theatre was decorated with 
flags, publicity-units and cut-outs. 

The cast of the local pantomime was invited to 
a special ess show of “ Les Girls’ by manager 
A. W. Se. ton, of the Ritz, Belfast, resulting in 
a good editorial. 

Window ticaups were made with shops selling 
records, music, hosiery, etc., and a major display 
was made in a store and the theatre foyer featur- 
ing the Ballito national tie-up. 


-— MORE MGM CREDITS—— 


“Les Girls.”"—R. A. Scott, Rex, Norbury 
Andrew C. Paxton, A/M, Regal, Aberdeen; Tim 
Whittaker Savoy, Wolverhampton D. Mac 
Pherson, A/M, Rialto, Maidenhead; A. Broad 
hurst, Luxor, Eastbourne 
Tea and Sympathy.’’—A H Harris 
Pavilion, Wyide Green; L. H. Pigg, A/M, Elite, 
Middlesbrough 
“The Littl Hat.”"—A. C 
Bexhill: V. G. Moss, Forum, 
Andrew C. Paxton, A/M, Regal, Aberdeen; F 
Mawby, Regal, Levenshulme; B. S. Tooke, A/M, 
Playhouse, Colchester; Gus Keeling, Kingsway, 
Hadleigh 
** House of Nambers *’/** Action of the Tiger.”’ 
A. Bullock, Beacon, Smethwick: P. J. Graves 
Picture House, Govanhill 
‘The Shiralee.”’—-P. Carley, 
D. A. Bradding, Regal, Tring 
*Man on Fire.’’——Duncan 
I aaoeee Road 
* Gan Glory " 


manager G. 
Pemble, of the 
campaign for 


Thirlaway, Ritz 
West Hartlepool 


Popular, Derby 


Rider, 


Gaumont 


“ Time for Action.""—-D. Ram- 


say, A/M, Forum, West Hartlepool; D. Mac- 
Pherson, A/M, Rialto, Maidenhead 

“Barnacle Bill."’ W. H. Cowlard, Regal 
Twickenham M J Zagury, Embassy N 
Harrow: M. J. Yarrow, A/M. Regal, Gt. Yar 
mouth; E. H. Anthony, Dominion, Harrow; P. G 
Franklin, Ritz, Barnsley 

“ Davy.”"—-D. J. Archer, Empire, Coventry 

“ Jaithouse Rock."’—Tim Whittaker, Savoy, 
Wolverhampton 

“Ten Thousand Bedrooms.”"—-E. G. Riddi 
ford, Elite, Wimbledon 

“ Semething of Valac."’—f G. Riddiford, 


Elite, Wimbledon 


MANAGEMENT 


Good Films 
Deserve a 
Longer Run 


TAKING up my recent point about some of 
the discomforts associated with continuous per- 
formances, a manager writes: “ So you lost your 
coat and suffered as a down to earth patron. 
But why just mention * River Kwai "—why not 
anticipate similar trouble for ‘Carve Her Name 
With Pride’—the torch flashing and general 
panic amongst understaffed managers who run 
the front. You advocate separate performances 
and booking. Very nice—you remove the un- 
pleasant sausage machine operation and help 
create atmosphere whilst helping staff to improve 
efficiency. But why not go further and cut out 
the attractive income derived from screen-adver- 
tising. If we did this we would be somewhere 
near entertaining the patron. 

“I agree that most good films will have 
patrons forming queues; but our present lunatic 
booking policy and the trade’s general ineptitude 
at putting over a major production tend to dissi- 
pate what could be much larger audiences. Why 
in heaven's name is a good film not allowed to 
run for longer than a mediocre or downright bad 
one ? 


“Whilst people still queue for films I don’t 
think we have anything to fear from other forms 
of entertainment; but if the industry continues 
in its blind, almost medieval business habits I 
think our whole business is likely to collapse 
about our ears—or, perhaps, throw up some 
young and progressive spirits who will begin to 
get it on its feet again. 

Well, I think my correspondent has pitched 
things a little bit strong, but there is undoubtedly 
something in what he says. 


Interested Patron 


Now here's a letter from an interested patron 
who is also a reader of the Kine. He says 
“ Personally speaking. I go to the pictures be- 
cause it is the best form of entertainment. If 
I slip up and see something bad, I make a deter- 
mined effort to seck out a fine film next time 
to restore my faith in the medium. 

“ Word-of-mouth publicity is definitely a 
medium which should not be underrated. The 
boys at the top should discover how to get more 
people talking about the cinema. It’s surely a 
good thing to stimulate the public’s interest in 
films. 

“Now for a suggestion. Why not get a 
reliable member of your cinema staff te distribute 
monthly programmes by hand—say at local bus 
or train termini as well as at the cinema. 
Remember, it is not the ‘ regulars’ like myself 
who need this programme; in any case we usually 
are attracted by the trailers the previous week. 
One of my pet grouses against cinemas these days 
is that staff, and especially trainee-managers, seem 
to make a point of ignoring the patron, the whole 
complicated and acheate mechanism of personal 
contact seems to have been neglected; yet it is 
vitally important. Finally, I would say that I’m 
convinced that many of the non- -regular patrons 
are not reached by many cinema’s advertising. 
Time and again many of my friends haven't the 
slightest idea of what's on at their nearest 
cinema,” 

These are all interesting points and ones which 
every manager should bear in mind. 


SHIP CARBONS 
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DISCS HELP WITH 
ADVANCE PLUGS 


ALL THE DISCS this week have been featured 
in films, so most are suitable for the cinema. 
The importance of advance plugs for music from 
films is being appreciated in every country where 
the disc craze has spread, and managers are 
realising that music can have almost as much 
box-office potential as the stars and story. 

Vic Damone, on Philips B 22226H, sings ** The 
Gift of Love’ from the 20th Century-Fox film. 
If you are due to screen this the disc provides 
a fine advance plug. 

A lively number from Anglo Amalgamated’s 
“6.5 Special” is featured on Philips B26304H. 
Jimmy Lloyd is the singer, and the song—** Ever 
Since I Met Lucy.” 

Dickie Valentine, whose voice I like more and 
more, sings another number from the same film 
—‘ King of Dixieland ""—on Decca F11005. One 
for the fans. 

If you can t afford the LP of ** The Duke Wore 
Jeans,” Tommy Steele on Decca F 10976 sings 

“ Happy Guitar ” and “ Princess,” both from the 
track, on 78 rpm. You should definitely get one 
or the other of these discs if you are playing the 
ilm. 

Anna Magnani, on HMV POP460, sings a 
number called “ Scapricciatiello” from “* Wild is 


the Wind.” It obviously won't be sold by its 
name alone, but nevertheless it’s a record to be 
used. 


“April Love" 


On “ Piano Pops (Columbia DB4097) Russ 
Conway includes “ April Love” among other 
film tunes, and it is well up to the standard of 
the two reviewed previously in this column. 


Fats Domino sings “ The Big Beat,” from the 
film of the same name, on London HL P8575, 
and his style is well-suited to this tune. 

A number of recordings have come out with 
tunes from “ Marjorie Morningsiar.” “A Very 
Precious Love” is sung by Bonnie Guitar on 
London HL D859l and Slim Whitman on 
London HL P8590. Doris Day puts the song 
over in really sparkling style on Philips B22238 
and this disc is backed by * Teacher’s Pet ” from 
the Paramount film. 

From “Seven Hills of Rome” Mario Lanza 
sings “ Arrivederci Roma ” and on the flipover 
‘Never Till Now” from “ Raintree County.” 
Both sides could be used as advance plugs of 

this star’s forthcoming film. 

Gale Storm gets a lot of feeling into her 
rendering of the title tune of “ Farewell To 
Arms” on London HLD 8570 and the tune on 
the reverse, “I Get That Feeling” also features 
an excellently unobtrusive orchestral accompani- 
ment. 

Another recording is just released of “* Bonjour 
Tristesse "* with Gogi Grant and orchestra and 
chorus. RCA 1047 3s the number and it is well 
worth hearing. Another tune from “ The 
Beat,” called ** As I Love You” is on Brunswic 
05738 and Carmen McRae gives it the full treat- 
ment—a record that would fit the speciality spot. 
From the same film comes “ I Waited So Long 
this time sung by Jeri Southern on p tae 
05737. 

Decca DFE 6459 has songs from “* The Golden 
Disc” sung, of course, by Terry Dene. For a 
film plug it’s ideal, but not exactly perfect for 
general use. 

One very definitely for the library entitled 
“Musical Themes, Hollywood, USA,” has The 
Symphony of the Air conducted by Jack Shaind- 


lin playing ne popular tunes from 
films, including “ Spellbound” and “ Around 
the World.” 


This one, on Columbia $1128, must obviously 
have been made especially for cinema use. 
it at all costs. 

Marty Wilde has recorded “Sing Boy Sing” 
on Philips B26309H and it’s made to measure if 
you're playing the film. 


London, W.C.2. 
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Displays 


of exceptional 
finish & distinction 


COLTMAN’S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 
CATEGORY BOARDS 
SEAT INDICATORS 


INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


HOUNSLOW 3265-6 


FOR SALE 


35mm Morigraf hand camera, turret, 
3 lenses, 6 magazines, 2 
£175.0.0 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, MOU 5247/2 


‘LOOK TO 
THE FUTURE 


with the best 


| 
FRAMES AND PUBLICITY ““ > ’ 


COMBINED SERVICE 
CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 


CANonbury 9401-2| Thur., ,, 


ey 


A few shillings spent on a classified | | 
advertisement in the“ Kinematograph 
Weekly” will pay handsome 
dividends. Send your “Smalls” today ! 


} 
FAIRFIELD WORKS | 


| two years ago. Since 


1958 


NEW DEAL FOR 
MORNINGSIDE 


COLUMBIA has signed a new 
two-year, six-picture producing-releas- 
ing deal with Charles Schneer’s Morn- 
ingside Productions. 


The new agreement will mean that 
a continuing flow of Morningside 
product will find its way into Colum- 
bia’s distribution channels, as it is the 
extension of an arrangement begun 
1956, Schneer 
has delivered four pictures, two of 
them already released, is shooting one 
currently and is about to start a sixth. 


Some of the six productions to be 
made under the new deal will be made 
abroad, and a number of them will 
be in colour. 


LONDON AND 


Tues., May 6 10.45 Own 
' & 2.45 
Wed., ,, 7 10.30 Own 
& 2.30 
7 10.30 Hammer 
Ps 7 2.30 Hammer 
Thur., ,, 8 10.30 Gaumont, 
Haymarket 
a ~ oe 3.15 Paris-Pullman ... 
Fri., = 9 10.30 Studio One 
Tues., 6 10.30 Forum 
| Wed., 7 10.30 West End 
Thur., 8 10.30 Gaumont 
Tues ‘ 6 10.45 Gaumont 
Fri., 9 10.45 Gaumont 
Tues 6 10.30 La Scala 
| 
Wed. 7 10.45 Gaumont 
| a 8 10.45 Gaumont 
Fri., a 9 10.45 Regal 
Tues., , 6 10.15 Tower .. 
Wed., 7 10.45 Majestic 
Thur., ,, 8 10.30 Ritz 
Fri., : 9 10.30 Majestic 
Tues 6 10.30 Gaumont 
Fri., 9 10.30 Futurist 
| Tues., ,, 6 10.45 Theatre Royal 
10.45 Deansgate 
| Thur., 8 10.45 Odeon . 
- . 8 10.30 Cinephone 
Fri., 9 1045 Own 
2.15 
6 10.30 Gaumont 
Wea” » 7? 10.45 Gaumont 
8 10.30 Haymarket 
Tues., ,, 6 10.30 Gaumont 
Wed., ,, 7 10.30 Union Street 
Thur., , 8 10.30 Hippodrome 
Fri., » 9% 10.30 Gaumont 


‘Raintree County’ 
Sets a Record 


“ RAINTREE COUNTY” com- 
pleted its New York Broadway run 
after playing to capacity audiences for 
14 weeks at the 3,500-seat Loew's 
State Theatre. The only pictures ever 
to approach this length of run were 

*The Three Musketeers’ which, in 
1948, played ten weeks at the State; 
“Annie Get Your Gun,” which, in 
1950, played twelve weeks there, and 
* Blackboard Jungle "’ which, in 1955, 
played eleven weeks. 

In its only releases outside of the 
U.S, the film opened at the Scala 
Za cinema in Tokyo, to the greatest 
advance sale and capacity audiences 
in the theatre’s history. Fire in adja- 
cent premises resulted in the closing 


35 
of the Scala Za, pending a safety 
check. “ Raintree County " was there- 


upon immediately transferred to the 
Chiyoda opposite. 

With the re-opening of the Scala 
Za, the film has been continuing at 
both cinemas to terrific business. It 
is also breaking records in other 
Japanese towns 

“ Raintree County” stars Mont- 
gomery Clift, Elizabeth Taylor, Eva 
Marie Saint and Nigel Patrick. 


LATE EXTRA 


Friday, May 2. 
30 p.m., Own. 
the Stars *’ (Rank) 


** Blazing a Trail to 


PROVINCIAL TRADE SCREENINGS 


LONDON 
High Hell; shorts ... 


Cry Terror! 

Through Hell to Glory 
Suicide Battalion .. 
Touch of Evil 


La Garconne 
Kathy O 


BIRMINGHAM 
Up The Creek 
The Sea Wall 
No Time to Die 


CARDIFF 
No Time To Die ... 
The Sea Wall 
GLASGOW 
Smiley Gets A Gun 
No Time To Die ... 
The Sea Wall or 
Up The Creek 
LEEDS 
The Young Lions ... 
The Sea Wall 
Up The Creek 
No Time To Die 
LIVERPOOL 


The Sea Wall 
Smiley Gets A Gun 


MANCHESTER 
Smiley Gets A Gun 


The Long Hot Summer ... 


The Sea Wall 
Step Mother 
Up The Creek 


NEWCASTLE 
The Sea Wall _ 
No Time To Die ... 
Old Yeller 


SHEFFIELD 
No Time To Die ... 
The Young Lions ... 


The Camp on Blood Island 
The Sea Wall ‘ 


Paramount John Derek R N 
MGM James Mason xX 
Anglo Audrey Totter l 
Amalgamated 
Anglo Michael Connors l 
Amalgamated 
Rank Chariton Heston 
Mondial Andrée Debar x 
Rank Dan Duryea... | 
Warner David Tomlinson | 
Rank Silvana Mangano 4 
Columbia Victor Mature l 
Columbia Victor Mature t 
Rank Silvana Mangano \ 
20th Century- Keith Calvert t 
Fox 
Columbia Victor Mature U 
Rank Silvana Mangano A 
Warner David Tomlinson U 
20th Century- Marlon Brando A 
Fox 
Rank Silvana Mangano AN 
Warner David Tomlinson U 
Columbia Victor Mature l 
Rank Silvana Mangano \ 
20th Century- Keith Calvert t 
Fox 
20th Century- Keith Calvert I 
Fox 
20th Century- Paul Newman \ 
Fox 
Rank Silvana Mangano A 
Mondial Emma Penella x 
Warner David Tomlinson { 
Rank Silvana Mangano A 
Columbia Victor Mature l 


Walt Disney Dorothy McGuire U 


Columbia . Victor Mature U 
20th Century- Marlon Brando 

Fox 
Columbia Carl Mohner x 
Rank Silvana Mangano A 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 
SITUATIONS WANTED 
ee 
FOR SALE & WANTED... 1/- 

MISCELLANEOUS a 


Caps 2d. per word extra. Box No. 1/- extra. 


. 9d. per word 
. ad. 
1/- 


All Classified Advertisements must 
be prepaid (except approved 
eccounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


WANTED FOR CASH 


Cinemas in Southern Counties. 
Cash available up to £50,000. 


Particulars treated in confidence and immediate 
inspection arranged. 


MESSRS. 
HARRIS & GILLOW 


Minimum seating 800 


ESTATE AGENTS & SURVEYORS 


Specialising in the Sale and Valuation of Cinema 
Theatres and all Entertainment Properties 


93 & 95 WARDOUR STREET, LONDON, W.1! 
GERrard 2504 (7 lines) 


1958 


POSTERS 

POSTERS! 5S , quotations free.— 
Poster and Display Artists, 106, Upper 
Parliament Street, Nottingham 


LOW BUDGET CHAIRS 


TO IMPROVE THE SHOW! 
375 RECONDITIONED fully sprung chairs. Upholstered 
Ruby Red Worsted Velvet. 20°° centres. RSE/2. 
500 RECONDITIONED sprung centre chairs. Upholstered 
Deep Rose Worsted Velvet. 20°° centres. RTR/2 
160 RECONDITIONED fully sprung chairs. Upholstered 
Deep Rose Worsted Velvet. 20°° centres. RSE/7. 
250 RECONDITIONED fully sprung Tub chairs. Up- 
holstered Green Worsted Velvet. 20 centres. RSE/14 


SITUATIONS VACANT 


: FIRST Projectionist required, or reliable 
Second.—Apply, Town Hall Cinema, 
Penistone 


ENTHUSIASTIC publicity - minded 
young man (25-30) required for exploita- 
tion department Office experience 
iving London area.—Write, Harry Pease, 
20th Century-Fox Film Co., Soho Square, 
Ww. 


MANAGER, small West End cinema 
State age, experience, salary, 7 ox 897 
Kinematograph Weekly 

ASSISTANT MANAGER, smal! West 
End cinema .—State age experience, 

! J Box 898, Kinematograph 


and Genera] Manager 
wanted Independent. Lancashire 
Only well qualified men need apply 
particulars to Loveridge and Moore 
Hoghton Street, Southport 
SHOWMAN _ required for  first-run 
cinema in Manchester Must be good 
exploiteer and between 25-35 years of age 
Excellent remuneration and Commission 


40, 


Apply in writing, giving qualifications, age | 


and all details, to General Manager, 
Theatre Royal, Peter Street, Manchester 
SECRETARY to 
required.—Apply, in confidence, to 
Advertising, Ltd., Film House, Wardour 
Street, W.1. (Tel.: Gerrard 4226.) Vacancy 
for additional Secretary also exists 
OFFICE Manager required for film com- 
pany in (London Knowledge of film 
production not essential.—Apply, O 
892, Kinematograph Weckly 
HOLIDAY Relief 
North Birmingham area. Six weeks’ work 
Reply to General Manager's Office, 
Palace Cinema, Wednesbury 


CHIEF Operator, married, 
preferred. Long standing refs 
Excellent wages.—Call 
Wardour Street, W.1 


SITUATIONS WANTED 


MANAGER seeks position as such, or 
relief. Bonded. Good references, keen 
fully experienced.—K., Box 888, Kine- 
matograph Weekly 


MANAGER (43), bonded, ex-chief, sales 
specialist seeks situation, Wiltshire, 
Hampshire, Dorset, Somerset. Free now 
accommodation an asset.—P., Box 893, 
Kinematograph Weekly. 

MANAGER, skilled  electrician/ projec- 
tionist, seeks post in West Country 
coast preferred Excellent references 
S.. Box 896, Kinematograph Weekly 

TYPING WORK. INCLUDING 
S ETC.. SPEEDILY AND 
EXECUTED.—®., BOX 


production 


Manager required 


over 35 
essential 
Monseigneur. 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


and | 


executive | 


EIA glglyt 


Cinema Carbons | 


Milano Via Borghetto 5 


Box | 


147, | 


OF interest 
to Film 
Salesmen 


20th Century Publicity Ltd 
to expansion of business require REPRESENTATIVE 
with ability to earn at least £5,000 a year for Cinema 
and Television Films 
on the above earning level it would not be in your 


interest to make application 


3 EDWARD STREET BLACKPOOL - 


(Est 


30 years) owing 


Unless your salesmanship is 


Phone 24680 


SITUATIONS WANTED (contd.) 


EXPERIENCED Manager. Consecutive 
Managements since pre-war days Single 

5S, Hillaries Road, Erdington, Birming- 
ham Phone: Erdington 5308 

PROJECTIONIST requires day, even- 
ing or week-end relief work.—W., Box 
899, Kinematograph Weekly 


CINEMAS FOR SALE 


CINEMAS. Several with CinemaScope 
Solid establishments. Cinemas wanted 
R. Bovilsky, Cinema Agent, 34, Batson 
Street Giasgow 


FOR SALE 


FOR SALE OR LEASE.—Modern up- 
to-date Cinema (West Scotland), 400 seats 
Exempt tax. CinemaScope. Same owners 
35 years Living accommodation, ¢afé 
and garage Good reason for selling 
Principais only.—Q., Box 894, Kinemato- 
graph Weekly 

FOR sale or hire, Acmade Editing 
Machine, latest type. with magnetic head 

County Films, 12, D'Arblay Street, W.! 

ENTIRE CONTENTS MODERN 
CINEMA, SURRE 
CINEMASCOPE TOTAL 
£6.500. ACCEPT £1.600 
AVAILABLE FURTHER 
LARS.—F., Box 884, 
Weekly 


VALUE 


PARTICU- 
Kinematograph 


GODDARD & SMITH 


Y. INCLUDING 
H.P. TERMS | 


250 RECONDITIONED fully sprung chairs. Upholstered 
Gold Crushed Velvet. 20°’ centres. immaculate. RSE/22. 
220 RECONDITIONED sprung centre chairs. Upholstered 
Grey/Green Corduroy Velvet. 20°° centres. RBF/3. 
750 RECONDITIONED sprung centre chairs. Upholstered 
Gold Mohair Velvet. 20°" centres. RTR/7 
200 REBUILT sprung centre chairs. Upholstered in new 
Burgundy Rep material. 20°" centres RRTR/2 
750 RECONDITIONED modern style fully sprung chairs. 
Upholstered in Brown Worsted Velvet. 20°" centres. 
RSE/I 
50C RECONDITIONED all wood chairs, with lightly 
upholstered centre seat pads studded and banded. 
20°° centres. RPC/IC 
500 RECONDITIONED fully sprung Tub chairs. Uphol- 
stered Deep Rose Worsted Velvet. 20°’ centres. RSE/3 


And 25,000 OTHER CHAIRS IN STOCK 


AT PRICES 
YOU CAN AFFORD 


\e 


EQUIPMENT & FURMISHINGS © 


The REBUILT Seating People 


102 BRIGHTON ROAD - LONDON, N.16 
Clissold 6617/8 


BARGAIN of the WEEK 
Brand new Osram lOvolt 7.5amp exciter 
lamps at £2 per dozen post paid, in makers 
original packing list over 8/- each. Makers 
sealed carton of 100 lamps £15 post paid. Few 
only brand new 8volt 4amp, £2 per dozen p.p. 
C.W.0. only, refunded if goods returned within 14 
days of receipt. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel. : Atherstone 3210/3202 


Newcastle: 52 Stowell Street. Tel.: 25539 
Carditi: 99 Cathedral Road. Tel.: 31609 
Glasgow: 130 Renfieid St. Tel.: 7508/9 Dougias 


MODERNISATION 


SPECIALIST CONTRACTORS 


@ TECHNICAL 
29 Hanover St., 
Batley, Yorks. 
Tel.; 754 


SALES 

Whirlow Lane 
Sheffield, 11 
Tel.: 72892 


Fibrous Lighting 
sinery, Furnishings 
Midlands 
16 Phipson Ad., 
Birmingham, 11 
Tel.: South 0485 


London 
23 Fir Grove, 
New Malden, Surrey 
Tel.: Malden 0389 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


